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d from Kunstakademie Dusseldorf (DUsseldorf State Arts
Su is a remarkable and distinguished artist who, in the
s chosen a traditionally Chinese medium — lacquer — fo
ngs that are deeply sensual, rigorous and mythical.
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Text: Carly Chan
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GALLERY

Put together by renowned abstract art curator Paul Moorhouse, Xiaobo Su —

“Painting and Being” is Pearl Lam Galleries' inaugural exhibition of the artist's most
impressive works, which are continuations of his existing visually-stiring dialogue
and an extension of his quest for ideals and exploration. These works are both
delightful and mysterious, delicate and substantial: his many paintings in white
seem to emerge from darkness through a cracked intricacy within which explosions
of emotions seem to burst.

In a past interview, Su said he “didn't throw away anything”: as in, he retained
everything he has learned. His arresting images are not only products of traditions,
but they also pay fribute to Western abstract art and alludes to the Buddhist Sutra
“Everything is nothing, nothing is everything”. Interestingly, Su's abstracts hint at
Malevich's iconic black square as well as traditional Chinese art.

In an exhibition catalogue, Paul Moorhouse discusses Su's value and distinctiveness:
“From Kandinsky onwards, meaning in whatever guise has proved resilient,
encouraged perhaps by formal relationships and the tensions that inevitably
result when the dynamics of opposition and sympathy are given a place. It may
be that only by denying overt visual ‘incident’, as such, that the associative
qualities of a work of art can be denied, permitting its autonomous identity to
emerge unscathed. In Su's work, this exclusive approach has been remarkably
liberating, permitting the creation of paintings which as far as possible shake off the
ubiquitous compulsion to interpret, encouraging instead a response to their infrinsic
nature.”
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Exhibition details

Date : Now until July 15, 2014

Venue : Pearl Lam Galleries

Address: 601-605 Pedder Building,
12 Pedder Street,
Central Hong Kong

Time :Monday to Saturday,
10a.m.to 7 p.m.
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A Pond of Spring, 2013 Oil, lacquer,
linen and wood 176x175x15¢cm

Empty Copybook 1, 2013 Oil, lacquer,
linen and wood

—th&, 2013 A% KiZ - A 140x132cm
176x175x1SEK Aside, 2013 Qil, lacquer, linen and wood ST, 2013 R~ K iR~ K
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