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Ma Yujiang : Cang Mang
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The exhibition Cang Mang features a new series of work by young Chinese artist Ma Yujiang,
in which he manipulates archival WWII photos to explore loss and the theory of ‘cang mang’,
which describes an emotional state of boundlessness and displacement of time and place in
a social, political, and historic context.

Ma has a special affinity with the poetry of the late Taiwanese poet Chou Meng Tieh, who
passed away in May 2014. He relates to the loneliness that Chou depicts in his poems as a
result of feeling displaced. Ma moved from Shandong province to Beijing for school before
immigrating to Hong Kong. Ma's personal encounter with Chou in Taipei proved to be a life-
changing experience, which inspired him to create this unique body of artwork as a tribute
to the poet. In the winter of 1948, Chou disembarked from a ship together with the youth
army from Mainland China. Looking at the Strait of Taiwan from the Port of Kaohsiung, he
suddenly felt he understood the meaning of ‘cang mang’. Ma's large-scale photographic works
give physical body to the deep sense of longing and solitude that pervades Chou's poetry,
and focus on the psychological complexity of wanting to root one’s identity in the face of
displacement from a personal history, while being unsure of one’s destiny.

Ma presents two photographs he shot of the Taiwan Strait and the Port of Kaohsiung in 2014,
along with a manipulated old photograph of Toshien Harbor, to capture the enigmatic feeling
of Chou'’s initial arrival in Taiwan.

The Cang Mang series consists of over 100 pieces, of which 13 are shown in this exhibition,
including contemporary photos of the Taiwan Strait taken by Ma, and 11 old WWII archival
photos that the artist has ‘cleaned’ by removing evidence of violent scenes from places such as
the beaches of Normandy and Pearl Harbor. Ma explains, “This series of photographs reminds
us of how insignificant our existences are when we are confronted with the narrative of time
and history. | want to express boundlessness in terms of space, time, life, death, and fate. |
started from my own experience and broadened the time frame by bridging what happened
in the past with eternal nature. By removing the warships and the scenes of destruction from
the WWII archival photographs, | try to restore these locations to their original state of calm.
Giving the sea back to the sea, and the sky back to the sky, so to speak, removes the distance
that separated families, and recuperates a sense of peace within our void.”
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LZ: Dec 7,1941, Attack on Pearl Harbor 02
19415F12H7H, MK EO02, 2014-15
C-print E(REFTED

100 x137.5cm (393/8x 54 1/8in.)

Edition f7: 1/5 + 2AP

R%: Original 1941 archival photograph
of the attack on Pearl Harbor

1941 EMER B RIRIERB A
C-print E(RGFTED

9.7x13cm (37/8x51/8in.)



LZ: Dec 7,1941, Attack on Pearl Harbor 05 1941F12H7H, #88I2¥E05, 2014-15
C-print EAEFTED, 100 x 125 cm (39 3/8 x 49 1/4 in.), Edition KR7s: 1/5 + 2AP

R#: Original 1941 archival photograph of the attack on Pearl Harbor 1941&FEEEX B RIEHEER R, C-print EHSFTED, 106 x13.5cm (41/8 x53/81n.)



LZ%: Jan 16, 1945, Attack on Victoria Harbour, Hong Kong Island
194551A16 B =ERESFIEEE, FEE, 2014-15

C-print {FE$TED, 105 x 140 cm (41 3/8 x 55 1/8in.)

Edition AZ: 1/5 + 2AP

R%: Original 1945 archival photograph of the attack
on Victoria Harbour, Hong Kong Island

1945 TRELFITE FEBRBERER

C-print B{FE$TEN, 9.3x12.4cm (35/8 x4 7/8in.)



LZ: 1945, Attack on Victoria Harbour, Kowloon, Hong Kong 19455, TEEHHBHZ TS, FHEEE, 2014-15
C-print E{F#EFTEN, 102 x 140 cm (40 1/8 x 55 1/8 in.), Edition kg7s: 1/5 + 2AP

R#A: Original 1945 archival photograph of the attack on Victoria Harbour, Kowloon, Hong Kong 19454 Z 88 &4t & FISn i HH NLERIAEER K, C-print SRE$TED, 9.3x13cm (35/8x51/81n.)



LZ: Apr 1-June 21, 1945, Battle of Okinawa 02 1945%4H1H-6H21H, #4802, 2014-15
C-print E{#FTEN, 100 x 125 cm (39 3/8 x 49 1/4 in.), Edition 7: 1/5 + 2AP

R#: Original 1945 archival photograph of the Battle of Okinawa 194558 H4EE X RIATEZ B, C-print BHEITEN, 11.5x14.5cm (41/2x53/4in.)



LZE: Nov 16, 1942-Jan 22,1943, Battle of Buna-Gona 1942%11H16H-194351822H, #Hi-XaELE, 2014-15
C-print E{5E$TEN, 120 x 160 cm (47 1/4 x 63 in.), Edition R Z%: 1/5 + 2AP

R#: Original 1942-43 archival photograph of the Battle of Buna-Gona 1942-43%7#0- X #MEL 1R RIAHEZ= Rl C-print EAETEN, 11 x 15.8cm (4 3/8 x 6 1/4in.)



LZ: Aug 7,1942-Sep 2, 1943, Guadalcanal Campaign
1942%F8HA7H-1943%52H9H, MEM-FMEBEERK, 2014-15
C-print {RE$TEN, 97.5 x 130 cm (38 3/8 x 511/8in.)

Edition k7k: 1/5 + 2AP

R#A: Original 1942-43 archival photograph
of Guadalcanal Campaign

1942-A3F NER F M EHRFRERRR
C-print BIAEFTEN, 9.5x12.6 cm (33/4x5in.)



L7Z: June 6,1944, Normandy Landings at Omaha Beach 01 1944f6H6H, REMKRE#, #ESREME01, 2014-15
C-print E(F#E$TEN, 120 x 150 cm (47 1/4 x 59 in.) , Edition KR Z%: 1/5 + 2AP

R#: Original 1944 archival photograph of the Normandy Landings at Omaha Beach 01 19445 BB G, #ESREERBEER R, C-print BI1E$TED, 12.5x 154 cm (4 7/8 x 61/8in.)



:

- ﬂ-].-‘—':‘

-
-

et
"
o

¥
;_:
ol
L=
T —
-

June 6, 1944, Normandy Landings at Omaha Beach 01 19446860 (detail), BEISEH#H, #H2EZE0L (F3), 2014-15
C-print E(REFTEN, 120 x 150 cm (47 1/4 x 59 in.) , Edition A7s: 1/5 + 2AP




LZ: June 6, 1944, Normandy Landings at Omaha Beach 03
194456H6H, REGE#, HBREEO03, 2014-15

C-print B{REFTEN, 148 x 185 cm (58 1/4 x 72 7/8 in.)

Edition k7k: 1/5 + 2AP

R#A: Original 1944 archival photograph

of the Normandy Landings at Omaha Beach
1044 B RERFRIAERRER

C-print {RE$TEN, 11.5x14.5cm (41/2x53/4in.)



L%: Apr—May, 1944, Slapton Sands, Devon, England, Exercise Tiger 1944%48-58, “EE" {78), ZEECEREFREEDE, 2014-15
C-print BAEFTEN, 110 x 165 cm (43 1/4 x 65 in.), Edition kZ<: 1/5 + 2AP

R#: Original 1944 archival photograph of Exercise Tiger 1944 “#&" {TBIRIRERE R, C-print SESTEN, 11.5x16.5cm (41/2x61/2in.)



LZ: Feb 1945, Toshien Harbor, Battle of Formosa 194528, SiftkFEE, &&8%E, 2014-15
C-print Z(FEFTEN, 98 x 140 cm (38 5/8 x 55 1/8 in.), Edition iR7: 1/5 + 2AP

R#: Original 1945 archival photograph of Toshien Harbor, Battle of Formosa 1945 & &8 R RIAHEZME F, C-print E(AE#TEN, 6.2 x9.1cm (23/8 x35/81in.)



Dec 4, 2014, View of the Port of Kaohsiung 2014F12F4H, Mt L&ESM#AE, 2014, C-print SEFITEN, 136 x 196 cm (53 1/2 x 77 1/8 in.), Edition: 1/5 + 2AP



View of Taiwan Strait from Cijin, Kaohsiung ESfIEEE&EEIR, 2014, C-print EREFTEN, 136 x 196 cm (53 1/2 x 77 1/8 in.), Edition: 1/5 + 2AP
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Now

2015
2012

2015

2014
2013

2012
2011

2010

2015
2014
2013
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2010

Born in Zhanggiu, Shandong, China
Graduated from Central Academy of Fine Arts, Beijing, China
Lives and works in Hong Kong, Beijing, and Taipei

Solo Exhibitions

Cang Mang, Pear| Lam Galleries (Hong Kong SOHO), Hong Kong, China
Related to Me, Shangyuan Art Museum, Beijing, China

Group Exhibitions

Real & Unreal, The 1st Changjiang International Photography & Video Biennale,
Changjiang Museum of Contemporary Art, Chongging, China

Unlived by What Is Seen, Tang Contemporary Art, Beijing, China

4A, A4, 4A Centre for Contemporary Asian Art, Sydney, Australia

China in Motion e. V., Frankfurt, Germany

Do “I"” have any problems?, 4-Face Space, 798 Art Zone, Beijing, China

Individual Growth: The Momentum of Contemporary Art, Tianjin Art Museum, Tianjin, China
Freeze Frame, 21 Moments, South Art Museum, Guangzhou, China

The Other Side of the Ends of the Earth, Art Sanya, Hainan, China

XXX—Next 10 Years of Contemporary Art, Today Art Museum, Beijing, China
History New Songzhuang, Shangshang Art International Museum, Beijing, China
The Start of a Long Journey, CAFA Art Museum, Beijing, China

Projects

Exhibition States, Parramatta Artists Studio, Sydney, Australia

Graft and Transplant, Blueroof Art Festival, Chengdu, China

The 6th Shangyuan International Residency Program, Beijing, China
Artist in residency, Art Sanya, Hainan, China

The 5th Shangyuan International Residency Program, Beijing, China
Legend, 798 Art District, Beijing

In the Field, Shangyuan Art Museum, Beijing, China

The 4th Shangyuan International Residency Program, Beijing

Awards

Invisible Faces, received distinction at Graduation Exhibition of Central Academy of Fine Arts, Beijing, China
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Ma Yujiang: Cang Mang, Pearl Lam Galleries Hong Kong SOHO, May 2015



PearlLam
(Galleries

Pearl Lam Galleries Z#5F9

Hong Kong #&i& 601-605, 6/F, Pedder Building, 12 Pedder Street, Central, Hong Kong, tel (852) 2522 1428 &i&E IR BT #1258 E$T176#2601-605%

HK SOHO &i## % Shop No.1, G/F & 1/F, SOHO 189, 189 Queen's Road West, Sheung Wan, Hong Kong, tel (852) 2857 1328 &Fi& F B 2 5 KB 1895 M 189t ™ & — 1 — 95 &
Shanghai £ 181 Middle Jiangxi Road, G/F, Shanghai, China 200002, tel (8621) 6323 1989 HE L &I f F 1815 £4%200002

Singapore #NiE 9 Lock Road, #03-22, Gillman Barracks, Singapore 108937, tel (65) 6570 2284
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