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NIls Karsten
Cutting Room

Exhibition Statement
by Nils Karsten

| think in images assembled on paper. The nature and function of the paper—on which
disparate imagery is mixed together in acts of play—is as blurry as the rarified graphite
landscape that is the setting for a majority of the found media and coloured paper. One
thing to note is that “on which™ is an inaccurate choice of words. In my artistic exploration,
paper is far from a classical modernist flat surface on which items sit. Rather, the paper
is best understood as an indeterminate mental space—an unencumbered field of
consciousness—in which images move.

All these works on paper could be called graphite drawings or mixed media works. Tracing
was my earliest effort to claim images: following the lines of a cartoon lion or of a cow on
a milk carton, and dragging them into my sketchbook via pencil and tracing paper. | drew
images freehand as well, but tracing was better—leaving me out. Tracing turned into cutting.
Not being able to access copy machines or other mechanised means of reproduction made
the act of tracing or cutting a ritual: a laborious, meditative process. Using scissors instead
of pencil meant the image had an object-like quality and was even more precious. | have
stuffed in folders vast collections of pictures that have been cut neatly and separated from
their context by nail scissors. Every single one of the approximately 3000 pieces of the grid
installation, The Ever-Present Desire for Meaning, has been meticulously cut. Onkel Otto is a
montage not only of found imagery, but also techniques, complicating the materiality and
process of conventional collage.

| want to own all images. Cutting Room is about owning images, all images.



Untiteld (Triptych) #&zE (=BiE) , 2015
Graphite, acrylic and collage on paper A2, A, BIEGFI4R
178 x 122 cm (70 1/8 x 48 3/8 in.)




Blind Faith (Triptych) E BR{S{D (ZEE) , 2015
Graphite, acrylic and collage on paper A£. Ht. HIELFIAR
178 x122cm (701/8 x 48 3/8 in.)




Untiteld (Triptych) #&zE (=BiE) , 2015
Graphite, acrylic and collage on paper A2, A, BIEGFI4R
178 x 122 cm (70 1/8 x 48 3/8 in.)




Adblock, 2015
Graphite and collage on paper A2, HEEFI4KR
35.5x 28 cm (14 x 11in.)




Elevated 2, 2013
Graphite and collage on paper A2, #EFFI4KR
28 x35.5cm (11x 14 in.)




Reigns For Tell TEAEE:R, 2015
Graphite and collage on paper A2, HfEYFI4KR
38.8x30.1cm (15 1/4 x 12 7/8 in.)




Declan 52, 2013, Graphite and collage on paper A&, HEEFIAER, 35.5x 28 cm (14 x 11in.)



Five—Fingered Robot Hand Driven Fi5#t%F, 2012
Graphite and collage on paper A 2. HEAFI4LR
38.8x30.1cm(151/4x117/8in.)




What Did The Sphinx Say? #i& A&, 2011
Graphite and collage on paper A2, #ELFI4KR
241x32cm (91/2x125/8in.)




Perfect Poise 525187, 2011, Graphite and collage on paper A 2. HiEAFI4ER, 35.5x 28 cm (14 x 11in.)
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All Clear i&%5, 2015
Graphite and collage on paper A&, HEEFI4KR
279x278cm (11x11in.)




Der Untergang SRR, 2015
Graphite and collage on paper A2, #HiEYFI4KR
279x281cm (11x111/8in.)




Musk & Balls BE&f1EK, 2015
Graphite and collage on paper A2, AL FI4KR
275x275cm (10 7/8 x 10 7/8 in.)




Trek RiER, 2015
Graphite and collage on paper A2, HEEFN4KR
28 x28.3 mm (11x111/8 in.)




First Dream R##IE48, 2015, Graphite and collage on paper A 2. #EiF4KR, 35.3x 28 cm (13 7/8 x 11in.)



Die Strémung £, 2015
Graphite and collage on paper A2, HfEYFI4KR
28.2x279cm (111/8 x 11in.)




Never Ending Race E{KILHIHE, 2015
Graphite and collage on paper A2, AL FI4KR
28x28cm (11x11in.)




Out West FFiZz4b, 2015
Graphite and collage on paper A2, HfEYFI4KR
281x279cm (111/8 x11in.)




It’s A Made Made Max 52— ERXAXHAlE, 2015
Graphite and collage on paper A&, #EEFN4KR
279x279cm (11x1lin.)




Empty Lock On Z=£8, 2015
Graphite and collage on paper A2, HfEYFI4KR
28x353cm (11x137/8in.)




Too Late Too Soon KB KiR, 2015
Graphite and collage on paper A2, #HiEYFI4KR
28 x 35.5 cm (11 x 14 in.)




One More Night —{Et E, 2015
Graphite and collage on paper A2, HEEFI4R
35.3x28cm (13 7/8 x 11in.)




Black Flower #6 Z7¢ #6, 2011
Graphite and collage on paper A&, #BEFN4KR
76.2x57.8cm (30x223/4in.)




Black Flower #7 21 #7, 2011
Graphite and collage on paper A2, HfEYFI4KIR
Original size: 76.2 x 56.5¢cm (401/8 x221/4 in.)




Cutting Room

Graphite Drawing, Collage & Mixed Media

Cutting Room is a harlequin invitation to dive
into an ocean of visual fragments arranged in
systems, narratives, contexts; associatively,
conceptually, poetically.

Just as when shot footage is edited, a single
cut can turn before and after images into
unexpected events.

| am constantly looking for printed material that
might contain arresting imagery: magazines,
newspapers, books, comics, catalogues,
posters, and the list goes on. | hunt for vintage
newsprint as much as high-gloss lifestyle
magazines as much as discarded photographs.
The wider the variety the better. | have
developed an alertness for detecting images
while flipping quickly through piles of material.
Odd and unassuming images can have a hidden
potential that has to be uncovered further on. |
am looking for those images, but am also drawn
to very specific ones such as historic figures,
soldiers, tanks, airplanes, tools, teeth, bones,
nails, and cigarettes in all shapes and colours!

My intention is to show a place that one cannot
see; a sense of something without offering a
clear conclusion, a journey without destination,
a set of tasks without a goal; a fragrance that
arouses, but doesn't tell! The graphite ground
of my collages evokes an internal landscape
or state of mind. It's a world full of playful
moments and contradictions often with a quiet
social-political undercurrent.

The graphite collages have a more narrative flow,
like a comic strip squeezed into a single frame
with no real beginning or end. All of this disparate
imagery is mixed together during the act of
organising—literally on my table—which is really
the act of playing out a story or creating poetry.

Each section is embedded or floats within a
pseudo landscape created by rubbing graphite
powder into the paper surface (or using “air in
a can” to move graphite particles around more
aggressively to evoke streams of water and
explosions alike.)

The titles of my pieces are extensions of the
collage. A piece is made of graphite powder,
paper cut-outs, and words that are the title.

For me, the title functions as another element
amongst the materials used on or with the
paper surface, broadening the understanding of
mixed media/collaboration. Often, | work with
a New York based poet whose response to my
work creates that other collage element.

| am constantly cutting. It's a ritual for me. It's
meditative as well. It's a repetitive, creative
thinking process. | can cut about 30 pieces
an hour depending on the complexity of the
image. Often, | cut for the sake of cutting. It's a
habit | can't help. Over time, I've accumulated
innumerable cut-outs/images that | keep in
sleeves of various sizes in my flat files. The grid
collage installation refers to my obsessive need
to organise my flat files.

When working on my graphite collages, | usually
spread out a few hundred pre-cut paper pieces
onto my desk and observe them carefully; |
play with them, move them around, create
relationships and make associations. | try (or try
nottotry)tofind perfect matches or mismatches.
The strongest pieces come together unforced.
A graphite collage can't be bribed into being—
it has to “click” on its own. Sometimes | have
to move things around for weeks, sometimes
months, or even years. Impatience only results in
an illustration of an idea. In the end, a graphite
collage makes itself. It is beyond intuition,
knowledge, and intelligence where cut-outs and
graphite surface melt into the experience that is
one poetic, unassuming piece.

| work with different systems. The grid
installation (The Ever-Present Desire for Meaning)
is an ongoing project with no ending in sight.
Each drawing begins with a carefully drafted
pencil grid. Each compartment (about 50 x 50
mm) is dedicated to one image (even though |
disobey that premise occasionally for the sake
of each piece). | believe in limitations and rules,
but they can't be adhered to just for the sake of
maintaining a system either.

Every single one of the approximately 3000
pieces (18 sheets of paper) has been meticulously
cut with the help of my nail scissors. The cut
is the line and the line is drawing. The images
are my colour palette, my inventory, and my
visual encyclopedia. The paper is far from a
classical modernist flat surface on which items
sit. Rather, the paper is best understood as an
indeterminate mental space—an unencumbered
field of consciousness—in which images move.

| was very interested in punk, including 'zines,
flyers, and posters of the mid-seventies to early
eighties. | made collages for my own punk band
in the late 80s and early 90s. And of course |
was drawn to Surrealism, and the collages of
Hannah Hoéch and John Heartfield, but also

resented the fact that a lot of collage simply
“looked like collage.” | am interested in the flat
surface of paper, but also in the illusion of space
in paper. | drew with a pencil in and around
my collages before switching over to graphite
powder. With the help of a little fabric cushion
| rub the fine powder into the paper. | want the
cut-outs to be embedded in an environment
that evokes space, clouds, and landscape. The
images are within the space and sometimes on
top of the graphite ground.

| have an urge to establish relationships or
associations, to put things together that don't
necessarily belong or fit together. This could be
purely abstract, or hands on—cut and paste! |
don't consider myselfa“collage artist” but | would
say that collage describes my way of thinking:
non-linear, often absurd yet beautiful, sometimes
grotesque, but full with life; fragmented with an
obsessive touch.

These graphite drawings with collage elements
continue to evolve or inspire different processes.
The pencil turns into scissors, which turn into
a carving knife. | have been carving large-scale
woodblocks based on collage cut-outs. | use
them to print (ie, rub), and my studio turns into a
printing press churning out graphic media to be
assembled into more collage pieces.

Onkel Otto (2015) is such a piece. The imagery
(chickens, hand with beer & cigarette, couple with
helmets, etc.) are all variously sourced. Elements
of Perfect Poise (2011) have been enlarged and
hand carved into printing blocks. Onkel Otto is an
evolution from found collage image to a process
that uses object and technique—a rather analog
kind of process with results that are similar to
results from our more common digital processes
in an ever-humming digital environment.

— Nils Karsten
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WH Priest Fi

2014%7H29H, #R5EYKREM, 2014
Pencil and collage on paper $82. HfBAFI4LR
76.2x56 cm (30 x22in.)

July 29, 2014,

p
paper $RE. HERFIARR

il collage on
76.2x56cm (30 x22in.)

20145%7H26H, KIEMSFME, 2014
Benci

July 26, 2014, WH Sad Goal Keeper

Girl
paper $RE. HERFIAR

27, 2014, WH Blond
76.2x56 cm (30 x22in.)

w
2014F6H27H, &2, 2014
Benci

il and collage on

June
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August 7, 2014, WH Young Black Man
201458H7H, FEHEA, 2014
ncil and col

April 18, 2014, NYC Skinny Man
201454A18H, EHMWS A, 2014
ncil and collage

I n paper $HE. HRGFIAER

paper $5%. HELFNARIR

[ paper $£%. HIRAFNARR

in.)

cm (30 x 22
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Pencil and collage on paper $82. HfBAFI4LR

76.2x56 cm (30 x22in.)

July 3, 2014, WH Kim Jong-Un
2014%7H3H, £, 2014

2014

Pencil and collage on paper 825, HfBYFI4RIR

76.2x56cm (30 x22in.)

ne 23, 2014, WH Tomato
201456H23H, WAL/ &,

Ju

Pencil and collage on paper 825, HfBYFI4RIR

2014%7H23H, =@, 2014
76.2x56 cm (30 x22in.)

July 23, 2014, WH Merkel
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B, Mk, NAFAEM, FEM, A8
TR BER R,

EMREAmEEREE R, —E—REENERE
EARABLE.

AL B ENRISM 245 NEBRIE G S,
BE. K. FFE. B, B, FEHOR
m. REERBTIXE, LHEFHER, EFF
RAERE%, EMMEZMEE. 8P, REED
MNEBMENERM B P REES 2 ER M. F
REMZTENNEGRERRAEENE. RES
REHRHER, AMTZHEELAY, EE,
1By, M#, TR, 75, BHR, ERAFHF
FEBEAWS].

R BEMERRT—EARRMNZRE: FHMHEZR
FEARBREENGER —HEEZR BEER
2. PBEAMAEZRK, AVEIEHERI! FRAYHIRL
AEEREHOEMNERS. EREBKMNFT
FHBUAET, FeimdRErZI o ERt R

AEHMEENEN, WMEERESWIHBIER
IERZE—ER. TAENHBEGRUEAS AN —%&

HMKRH L —HESE—E, AlEH—E&F9,
—RBHE.

BEMIWRABRENEZRAERART, EA
AMoRFH (RERA=RERESTUELHIA
XBE, EFHKRSURRERE. )

EmBEERHENEMR. —HHAE, FHA
SR EL 2 R PTAE A RO e

HEmMS, BEAERME S —HM TSR
SRARE, MEEREMESIEERMAR. REFH
—HAFA—RILE, A THROEETAELRR
EmEMITE.

REBTEER. ER—HEX, MEESR. —
BAEER, AIEMER. REREHEEME,
BR—/ I ENASHIOHE R . &8, RATR
B, BER—EEEARFINEE. RATRK,
REBEHE R, AT OFREHR
o AR ERBEHRARRABEAET L
)

EAMEREHE, RERTKHEHIHERER
TiEa L, #amd, mEeMER =25, £
HAEHEAREZ. RER, THEATERR

T, . FEINEREREER

HiR. AEHEEEINWE —Z2—HAEM. §
RRAEE, ARHA, EEHERSK. Bt
HENFAGER. &% —ARERE#EEE
o THEASRESBEER, MEEEEN,
REMNEE, ER—FER, REMNES.

HERATRAKTE. BRKE (BELBRZBHE
B B—iHERTE, BILEER. SHEeSmNEE
SREZME, 81 (8950 x 50 mm) Ei4s—[E
& (BMERARSTEGTETIAE . RAE
PREIELLIEE, RMIENRER ST HFREMET.

EHEBEARIESAE3000FE & (185R4A
sRk) . EIEFRTIGERBIL, BRIARIRMARRTY
wE. BROEMER, RNERERREBZER
2E. KREFREARATHE, EfF@L, m
HEERZLETE—SBERTFECEEREM
S,

HiREETS, GSEERTOERPESOEREHE
MBWE+HEB, HAHECS0ERGHIOERE
HETLEMHE. % RTBREIEY
%, LIKHannah HochiiJohn Heartfield, 1B
FEIRFRIRF S HEEE [FRkumHE. | #En

ARTEAARTHAENOIEREEB. REE
HmERBHERE, LUSAEEHBTPESE. CAHE
WEN, BAEEHEERRY. REEBRBAETRER
5, AlE=RE, EXREER. BRN=RET, G
BERAEL.

REERGELREF HEEAEGHEE—E. &
AR AR, SAFANAN—BIHE, HAR
BCe% [HMZHMR] , (EHEEHRMNER.
JEARME, TRobANERE, BRFER, EBERmEd; B
BRROTHMERZ.

ELAERHMEE TRBENETIFERERE.
SREEETT], RREZITI. BRUHBEBERAIEX

BIARRAER] . BATFENR, M TIEEMASED
RZE, EHAESESHINGESBEM.

[Onkel Otto] (2015) RE#HKMIER. E%R (8
B, FHMBHEER, BHEENBRES XA
AREI#A. [Perfect Poise] (2011) ZE#HH
KEFZHENRIAM. [Onkel Otto] AHELEI%
RIEWL, EaMERENT——4HEILBE, F45
RILEBEFEEZHAEIRIBIZEHEIL.

— Nils Karsten
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201441H, 4AXIRIERES, 2014
Pencil and colla

SR, HIRAFATSR

ng On Sofa

Man Sitti
201456HA7H, #EDVELENSBEA, 2014

2014, HH

June 7,

Pin Up On A Stick
$hEE. PIRNFNATIR

201456R6H, #teL—t&, 2014

June 6, 2014, HH

paper $HZ. HREFIARR

Pencil and collage on paper

Pencil and collage on paper

in.)

76.2 x 56 cm (30 x 22

in.)

76.2 x56 cm (30 x 22

in.)

76.2 x56 cm (30 x 22



ART OBJECTS
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H Richard von Weizsacker

ugust 17, 2014, W
201458H17H, BEE-B-MXER, 2014
Pencil and coll

nbauer

June 25, 2014, WH Franz Becke
2014%56H25H, BEHiEf, 2014
Pencil and colla

. HIRAFIATR

2014

Sex Jewelry

201456H9H, MKH,

June 9, 2014, HH

paper $iZ. HREFIATR

in.)

paper £, HRAFOARIR

Pencil and collage on paper

76.2 x 56 cm (30 x 22

in.)

76.2 x 56 cm (30 x 22

in.)

76.2 x56 cm (30 x 22



Olafur Eliasson
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March 4, 2015, NYC Man With Glasses
2015%¥3H4H, #RFEBEA, 2015

paper $HZ. HREFIATIR
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Pencil and collage on paper

76.2 x 56 cm (30 x 22

in.)

76.2 x 56 cm (30 x 22

in.)

76.2 x56 cm (30 x 22



Onkel Otto, 2015
Graphite, acrylic and collage on paper H2. Ht. HiELFI4KER
178 x 122 cm (70 1/8 x 48 3/8 in.)




NILS KARSTEN

1970
1995

1999
2002

2003
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Born in Hamburg, Germany

Seal of Joiners Berlin, Germany

Journeyman Carpenter

BFA (Honours) in Painting, School of Visual Arts, New York, USA

Skowhegan School of Painting & Sculpture, Maine, USA

MFA in Painting, Vermont College of the Union Institute, Montpelier, Vermont, USA
Lives and works in Brooklyn, USA

Selected Solo Exhibitions

Nils Karsten: Cutting Room, Pearl Lam Galleries Hong Kong SOHO, Hong Kong
Suburbia Hamburg, 1983, Churner and Churner, New York, NY, USA

1969, 1970, 1971, The Bogart Salon, Brooklyn, NY, USA

Nils Karsten, Ubu Gallery, New York, NY, USA

Can’t Find My Way Home, Illuminated Metropolis, New York, NY, USA

Collagen & Zeichnungen, Anke Richter Galerie, Friedrichstadt, Germany
dunkel, dunkel, hell, hell, Marvelli Gallery, New York, NY, USA

Heaven Has No Happy Ending, Marvelli Gallery, New York, NY, USA

60 Seconds in Heaven, Marvelli Gallery, New York, NY, USA

Selected Group Exhibitions

RE(a)D, Nathalie Karg Gallery, New York, NY, USA

What Does Art Add?, City Without Walls, Newark, NJ, USA

Drawing Show: Crossing the Lines, Garrison Art Center, Garrison, NY, USA

The Last Picture Show, Churner and Churner, New York, NY, USA

Somewheres & Nowheres, International Print Center New York (IPCNY), NY, USA
Hrénir: Un-Lost Things, Brooklyn Fire Proof, Brooklyn, NY, USA

Dieu Donné Benefit, Dieu Donné Gallery, New York, NY, USA

The Age Of Collage, Feinkunst Kruiger, Hamburg, Germany

Incubarte, Museo Valenciano de la llustracién y la Modernidad, Valencia, Spain
The Age Of Collage, Gestalten Space, Berlin, Germany

Come Together: Surviving Sandy, Dedalus Foundation, New York, NY, USA
Selections from the Gallery Collection, Ubu Gallery, New York, NY, USA
Utopia/Dystopia, Museum of Fine Arts Houston, Houston, TX, USA

Jam Session, Islip Art Museum, Long Island, NY, USA

Till Al Is Green, Miyako Yoshinaga Art Prospects, New York, NY, USA

85th Annual International Competition, The Print Center, Philadelphia, PA, USA
Prints, Long Beach Island Foundation of the Arts and Science, Loveladies, NJ, USA
Tenth Anniversary Event, IPCNY, New York, NY, USA

Untitled (plate tectonics), LMAKprojects, New York, NY, USA

Momenta Benefit 2010, Momenta Art Gallery, Brooklyn, NY, USA

New Prints 2010/Winter, IPCNY, New York, NY, USA

Octet: Codes and Contexts in Recent Art, SVA Gallery, New York, NY, USA

Octet, Pera Museum, Istanbul, Turkey
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2014
2013
2008
2007
2006
2005
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2003

2002

Pricked: Extreme Embroidery, Museum of Arts & Design, New York, NY, USA
Contrasts and Contradictions—Chapter 1. CROSSOVERS//Beyond Art & Design, Contrasts Gallery
(now Pearl Lam Galleries), Shanghai, China

Nightmares of Summer, Marvelli Gallery, New York, NY, USA

Paradise Lost, Marvelli Gallery, New York, NY, USA

Benaddiction, Goliath Visual Space, Brooklyn, NY, USA

Beginning Here: 101 Ways, Visual Arts Gallery, New York, NY, USA

Pickup Lines, Geoffrey Young Gallery, Great Barrington, MA, USA

Figure Out, Gallery Joe, Philadelphia, PA, USA

superSalon, Samson Projects, Boston, MA, USA

Out of Heaven, Voxpopuli, Philadelphia, PA, USA

Raising the Brow, Earl McGrath Gallery, Los Angeles, CA; Earl McGrath Gallery, New York, NY, USA
Works on Paper, Marvelli Gallery, New York, NY, USA

Star67, Brooklyn, NY, USA

Goethe-Institut, New York, NY, USA

Were you alright yesterday?, White Columns, New York, NY, USA
Benaddiction, Goliath Visual Space, Brooklyn, NY, USA

Band of Outsiders, HallSpace, Boston, MA, USA

The worst of Gordon Pym continued..., Printed Matter Inc., New York, USA
Flatfiles, Pierogi, Brooklyn, NY, USA

Traveling Goliath, Hamburg, Germany

Selected Publications

“The Last Picture Show", The New Yorker

“Best in Show: Gone Vicious", The Village Voice
“Interview with Nils Karsten", Phantasmaphile
Essay for exhibition catalogue, Pricked: Extreme Embroidery
“Nightmares of Summer”, The New York Sun
“Heaven Has No Happy Ending", The Brooklyn Rail
“Heaven Has No Happy Ending”, The Village Voice
“Figure Out”, Philadelphia Weekly

“Out of Heaven", Figaro Japon

“60 Seconds in Heaven", Artforum

“Deliberate Irreverence”, Los Angeles Times

“Were you alright yesterday?”, New York Times

NY Art World

“Band of Outsiders", Boston Globe

Art New England

Public Collections

The Brooklyn Museum, New York, USA
The Mint Museum, Charlotte, North Carolina, USA
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(Galleries

Pearl Lam Galleries Z#7Fq
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