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Cover #TE: Yuansu Series Il #6-28 JT¥ R 2= #6-28, 2013-14, Acrylic box, natural beeswax B35 /7. K5, 40 x 40 x 40 cm (1511716 x 1511716 x 15 11/16 in.)




REN R

Ren Ri (b. 1984, Harbin, China) studied Fine Art at Tsinghua University before receiving his
Masters at Saint-Petersburg Herzen State University in Russia. He also holds a PhD in Fine
Art from Central Academy of Fine Arts, Beijing.

Ren Ri's art is easily recognisable because of a very special medium he uses: beeswax.
Even though it is considered to be quite an unusual and difficult material to work with,
Ren Ri's understanding of bee psychology and nature helps him to create, in collaboration
with insects, mesmerising sculptures. Ren Ri's most famous series, Yuansu I, Il and Ill, are
all related to his intimate experience with bees as both an artist and a beekeeper. He first
started beekeeping in 2006 and several years after felt knowledgeable enough to create
three series of art pieces fully made of beeswax. Yuan means element, while su means
mold—Yuansu can be translated as ‘a comprehension of the gestalt of lifel The artist
believes his sculptures represent the truth of how humans interact with nature, which
involves harmony, destruction, molding, and interference, and can result in unpredictable,
sometimes volatile, but sometimes wondrous results. His first series is called Yuansu I
Geometric Series (2008) and incorporates a number of beeswax maps. In Yuansu I, he
created a series of stunning geometrical sculptures, made using bee psychology. The
queen was put in the middle of the box, while the other bees started building around her.
Every seven days, a reference to the seven days of creation, Ren Ri randomly changed the
position of the box by rolling a dice to create the shape of the sculpture. As for Yuansu Ill, it
is a performance that shows the relationship between humans and bees. Ren Ri presented
himself as a surface, pushing bees onto his face and experiencing a great number of stings.

This young artist has been taking partinimportantinternational shows in several countries:
Art Taipei (2014), Taipei, Taiwan; West Bund Art & Design (2014), Shanghai, China; Fusion
Convergence (2014), T Museum, Hangzhou, China; Fame Di Terra (2012), Milan, Italy; 6th
Art Laguna Exhibition (2012), Venice, Italy; and Carve & New Media (2007), 798 Art District,
Beijing, China.
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Yuansu Series Il #6-27
TR Z= #6-27,2013-14

Acrylic box, natural beeswax 5 /7. K ZAE4E
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



Top left:
Yuansu Series Il #6-35

TTE RS2 #6-35, 2013-14

Acrylic box, natural beeswax JEE52 /1. K ZA8E 4
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)

Top right:

Yuansu Series Il #6-34

TTBRIZ2_ #6-34,2013-14

Acrylic box, natural beeswax B35 /1. R AtEHE
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)

Bottom left:

Yuansu Series Il #6-44

TTBRIZ_ #6-44,2013-14

Acrylic box, natural beeswax [B5E /1. R IALEH
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)

Bottom right:

Yuansu Series Il #6-39

TTEBRIIZZ #6-39,2013-14

Acrylic box, natural beeswax B35 /1. RIS
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)




Ren Ri: Yuansu Projects

David Ho Yeung Chan

The use of a symbol holds the key to this exhibition. In the artist’s words,

[T

Inthe relationship of “+" “="represents natural forces [the bees biological system]
and “I"” symbolises external interventions (human forces). The combination and
interaction, or intervention and coordination, of the two forces produce new
physical and spiritual systems, new forms and characteristics of ‘lives.

The “+" symbol signifies a metamorphosis. An animated force has penetrated a threshold in order to
seek a temporary dwelling. This transversal converges on a single point whereby the exact direction
for the movement is indeterminate and the dotted curvilinear lines suggest an eventual retreat of
sorts. Ren takes this symbol to heart for his art practice. He writes, “It is the durational and in-depth
touch of bees as a medium that drives me to think about the fundamental relationship of objects,
and to create my personal symbols.”

The use of a symbol demands clarification. The late French structuralist Jacques Lacan, reputed
for coming up with the mirror stage as the basis for his psychoanalysis, defines the different orders
that govern our unconsciousness, namely the real, imaginary, and the symbolic. The “symbolic” is
defined as the fundamental order of signs and representation that governs the way in which we
identify with ourselves. Lacan writes, “Man speaks, then, but it is because the symbol has made
him man ... superimposes the kingdom of culture on that of a nature”. We use symbols to express
ourselves and in doing so become more conscious with the hidden meanings behind representations
and images. Shown with a video projection in the gallery, Ren performs the “+” symbol in real life.
By laying flat on the floor and allowing the bees to infiltrate his body, this seemingly passive gesture
forgoes control in order to achieve a stasis. If what is “cultural” connotes the desires of men to
constantly rationalise our daily actions via the accumulation of knowledge, this performance is an
endurance test to experience the potential of nature with the artist's own body.

The pronunciation of Yuansu JT%8 refers to a basic entity or a fundamental element, but upon closer
examination of the actual translation, Yuansu means something that is original and artificial, or an
original artifice thatis man-made. On view in the gallery are two series of artworks, Yuansu  and Yuansu
Il. Started in 2007, Yuansu | is a series of relief sculptures made out of honeycomb that depicts the
maps of different countries. Made with preconceived imagery in mind from the onset, and considered
by the artist as moving objects, Ren sees this series of sculptures/paintings as a collaborative effort
among three different parties: the bees, the beeswax, and the artist himself. Yuansu Il deviates from
Yuansu I in terms of its approach; the objects express a bipolar sphere, placing the audience squarely
inthe midst of a culture/nature clash. To deemphasise the authorship of the artworks, Ren relies more
on chance to make them. The only prerequisite is to build a plexiglass enclosure with a supporting
structure for grounding the beeswax. The artist would then turn the boxes at ninety degrees on a
weekly basis, so that the bees would have to adapt to a new direction of gravity. Defining himself
as a beekeeper instead of a professional artist, Ren values his labour more than the actual results,
leaving the objects to the mercy of nature to determine their own physical formation. In essence,
these specimens cannot be considered as art objects per se, and rationalisation seems inadequate,
for the real intent of the creators, the bees, remains unknown. For Ren, the role of an artist is not to
create something new, but to provide the right conditions for an independent life system to sustain
itself; the objects are merely by-products of this production process. While we might be captivated
by the fantastic architectonic qualities of Yuansu I, these intimate microcosms embody a longing
for another world, a credible utopia that celebrates harmony between nature and men. For the
boundaries that separate the two remain porous and open for further exploration.

David Ho Yeung Chan is a curator based in Hong Kong and Shanghai. With Pearl Lam Galleries, Chan has
curated Lei Hong: Non-Geometric Study (2012), Tsang Kin-Wah: Ecce Homo Trilogy | (2012), Fictional Recoveries
(2012), Su Xiaobai (2013), Déja Disparu (2013), After Time (2014), Embodied (2014), and Ren Ri: Yuansu Projects
(2015). He holds an MA from the Center for Curatorial Studies at Bard College, New York, USA.



Yuansu Series Il #6-14
TTBRIZZ #6-14, 2013-14

Acrylic box, natural beeswax B3 /1. KA
40 x40 x40 cm (1511716 x 15 11/16 x 15 11/16 in.)



Yuansu Series Il #6-30

TTBRIZZ #6-30,2013-14

Acrylic box, natural beeswax B35 /1. RAEHE
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)

Yuansu Series Il #6-6

TTERINZZ #6-6,2013-14

Acrylic box, natural beeswax B35 /1. R
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)

Yuansu Series Il #6-7

TTBRIZZ #6-7, 2013-14

Acrylic box, natural beeswax B3 /7. RIAMEH
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)

Yuansu Series Il #6-9

T RIZZ #6-9,2013-14

Acrylic box, natural beeswax B35 /7. RIALEH
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)






Yuansu Series Il #6-24

TTERIIZZ #6-24,2013-14

Acrylic box, natural beeswax JEE52 /1. K54
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)

Yuansu Series Il #6-26

TR 2= #6-26,2013-14

Acrylic box, natural beeswax JEE52 /1. K54
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



Yuansu Series Il #6-40
TTEBRIZZ #6-40,2013-14

Acrylic box, natural beeswax 5 7. K ZAsE
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)






SHEFRRERAHILAREZAHE, FWNENRME:

[ “+7 Ry “=7 . ) SRIREERRED (B “Rg7 D BINKRTED
(AT « ZHBES. BEAER. HETE. FEHR. SAEERHTRFEH
MEBRG, LEHMOFREE “Sa” 8B1E. |

R “+7 BRT—RBREMERN. —REENEGHNE RZEHIAND FEREFRR, UFIE
SRERNERN; BREHNHIEFEERE—([EEN L, cEKESET OHFHEREHES, B
BEMMEAFRIRRTELNERARE. EHMBE. THEENTREESENERNZL, Hit
fbiERAE, [HEEE—HRENMNRARTER, FRAREZVRZENRARZ SthIRA
EIEEFFSRAIAEE |

FEEMBNMHEEFEEMRLEFIUES. EMMNEBZZREEEREER - fiE (Jacques Lacan) 12
EBEISHMOERE “SE%MEE” (mirror stage) B, HRERTEHRMPNESHS —HBHE
RER. BENKENET —ARKBEIN%E. ‘S8R #HERA—RINEKXNTENES,
EAAETRHARMNER. RREZRE, [ABEHES, AMER GBS MHEEARBA, it
BEBAMRMER EEEXNER] . ZPIATEREER, HItEREABSHBIRKHEME K
BEBBNER. ARHNREBNEGERT, TAUEBCHSEEBET “+7 BFE. hTHHER
b, EEBKMIZIEFBMNSE, EHEEUHSNERER ENET EHEHMNEELUZRFFREMN
T, REMA “X” PR ABRENZNERPRNGRNGASEFTEEUNEER, BET
HRiTARERIZRABERE CHENT HRERBENBANE.

MRMWEHFREE, “Yuansu” (TR HFHE—BEABERIURATER, BEEEZRESEHZTERY
fERETF () , BRLERES—BRVNKE XE8SARMNEER, HER THEHZAENAE

R, EMABTEREE (T f1 (L) EMERS. #2007E%E, T HEBAIE—RT
FHERCRIREZE, BD (TZBD) , I ESMRRERZERRMEE, 2RREMMEZERBLER
MR, ERETHEMARGLBERYE THBEEATIMNME / SEERAS=ZEZE, IR
g, BEMENRAALRSIENGER.

(FEI) FERMEAZE AR (2D , ESERTIMMERET S AR ESE, EFSFRRER
HEBAMERZP. BTHISERMEERYE, EEMFAMERRELUBXEBEA M. BE—aIATRIZMH
ARBAEBIEFNBTEXRNBRNET, E-HMBAHEREGERER. EHRERE—FAFTU
ATENAERES T FEE (FENEH LABRCENENENAE. TRELXEBCEE
mE—EEEAMTEENR, BILERNAEER, ESRIFHEREELS, EMREEARNER
&I IR -

BiEKE, BL “BX” BRLETRKEEACHMERR, BAEMERIEURRKAESE (1) WE
EEE, ELEEHRELIMNE. SRMELENRMIERR, HHAELEFIITEXREHRRA, M2
H—EEEMNERRARRESEMNRYG, BEERARBSUERES, ‘YR EEREREEBRZRE
Edm. RFMFEEEN (T2 SARGHREXMNEE, AMELREMNNTFHERRETHS—E
HRHE: —EABEE AR ERNSIERRE. AERBAZEMNRR, GFTREERH
IR -

BREZRERNEERLENREA. RBHMESERET (FER: ELMHAR) (2012) . (HEE
Ecce Homo Trilogy I E=EIER) (2012) . (EHEHES) (2012) . (HXHERE) (2013) . (Déja
Disparu) (2013) . (B¥#) (2014) . (8E:|) (2014 R ({EH: x¥BAE) (2015 . RiLEHHE
BERAHNEBEELE (Bard College) FRAR TP ILRELT I,
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Yuansu Series Il #6-29

TTEBRTIZZ #6-29,2013-14

Acrylic box, natural beeswax JEE52 /1. K54
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)

Yuansu Series Il #6-51

TTERTIZ2Z #6-51,2013-14

Acrylic box, natural beeswax JEE52 /1. K A5
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



Yuansu Series Il #6-50
TTEBRIZZ #6-50,2013-14

Acrylic box, natural beeswax JBE5= /7. K ZA0E 4
40 x 40 x 40 cm (15 11/16 x 15 11/16 x 15 11/16 in.)






Yuansu Series Il #6-47, #6-16, #6-15, #6-22
TTEBRIZZ #6-47, #6-16, #6-15, #6-22,
2013-14/2014-15

Acrylic box, natural beeswax JBE5 /7. K ASE
160 x 40 x40 cm (63 x 1511/16 x 1511/16 in.)




Yuansu Series Il #6-47
TTBRIZ_ #6-47,2013-14

Acrylic box, natural beeswax B35 /7. K ZAtgdE
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



Yuansu Series Il #6-15

TTEBRIIZZ #6-15,2013-14

Acrylic box, natural beeswax 5 /1. KA
40x40x40cm (1511716 x 1511/16 x 15 11/16 in.)

Yuansu Series Il #6-16

TTERIIZZ #6-16,2013-14

Acrylic box, natural beeswax 52 /1. XA
40x40x40cm (1511716 x 1511/16 x 15 11/16 in.)

Yuansu Series Il #6-22

TTBRIZZ #6-22,2013-14

Acrylic box, natural beeswax [B5 /7. KA
40x40x40cm (1511716 x 1511/16 x 15 11/16 in.)






Yuansu Series |l #6-17, #6-49, #6-38, #6-45, #6-37
TCE R ZZ #6-17, #6-49, #6-38, #6-45, #6-37,
2013-14/2014-15

Acrylic box, natural beeswax B35 /1. RIS
190 x120 x40 cm (74 4/5 x 47 1/3 x 15 11/16 in.)
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Yuansu Series Il #6-38 Yuansu Series |l #6-45
TR 2 #6-38,2013-14 TR 2= #6-45,2013-14
Acrylic box, natural beeswax B 11, K SAtE4E Acrylic box, natural beeswax B35 /7. KAt

40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.) 40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)




Yuansu Series Il #6-17
TTB R 2= #6-17, 2013-14

Acrylic box, natural beeswax B3 7. RIAEH
40 x40 x40 cm (1511716 x 15 11/16 x 15 11/16 in.)



Yuansu Series Il #6-37

TTERIIZZ #6-37,2013-14

Acrylic box, natural beeswax JEE52 /1. K54
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)

Yuansu Series Il #6-49

TTERTZZ #6-49,2013-14

Acrylic box, natural beeswax JEE52 /1. K A5
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



Yuansu Series || #6-41, #6-46, #6-43, #6-42, #6-28
TR 2 #6-41, #6-46, #6-43, #6-42, #6-28,
2013-14/2014-15 !
Acrylic box, natural beeswax JBE5 /7. K ZA#E 4 £
190 x 120 x 40 cm (74 4/5 x 47 1/3 x 15 11/16 in.)



Yuansu Series Il #6-41
TTB R 2 #6-41, 2013-14

Acrylic box, natural beeswax JB3g /7. KA
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)




Yuansu Series Il #6-42 Yuansu Series |l #6-43
TTEBRIIZZ #6-42,2013-14 TTERIIZZ #6-43,2013-14
Acrylic box, natural beeswax [B5 /7. K AtEHE Acrylic box, natural beeswax [B5 /1. R AtEH
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.) 40x40x40cm (1511716 x 1511716 x 1511/16 in.)




Yuansu Series Il #6-28
TERIIZ= #6-28,2013-14

Acrylic box, natural beeswax 52 /7. K ZAEEH
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



Yuansu Series Il #6-46
TR 2= #6-46, 2013-14

Acrylic box, natural beeswax JEE5 1. K ZAEH
40 x40 x40 cm (1511716 x 1511/16 x 15 11/16 in.)



D: What is the meaning of the term “Yuansu”?

R: The title of these projects, Yuansu, can best be

understood by splitting it into two parts: “Yuan”
and “Su.” “Yuan" signifies the origin of life, matter,
which is the prime foundation. It was only as a
result of the interaction | had with the bees that
| experienced the internal structural relationship
of the origin of life. Therefore, “Yuan" signifies
the tensile foundation that is inherent to life. On
the other hand, “Su” means the moulding that
is produced when two life-forms intertwine—it
refers to the relationship formed between them.
Intrusion, destruction, and coordination can
potentially take place within this relationship, but
each of them is part of “Su”—it is to mould, to
restrain, tointrude. In Yuansu Series Il, for example,
the element of intrusion is myself, or | should say,
rather, that the human is the factor of intrusion.
Thus, “Su” points more to the human part. “Yuan”
signifies nature, the origin of life, while “Su”
signifies the part that is man-made. Therefore,
“Yuansu" signifies the relationship between man
and bees: thatis, man and nature, the relationship
through which the two are unified.

: What is your working process? You consider
Yuansu Series | as sculptural drawings and Yuansu
Series Il as sculptural paintings. What are the
formal concerns in terms of the materials you are
working with?

. I started beekeeping asearlyas2007.Ihadlearned
the basics by 2008, and | gradually became more
proficient. The earliest work | completed was
Yuansu Series I, which takes the form of a relief
sculpture. | made a world map to represent the
variance between each nation's topography.
With regards to the production process, | first
made the world map, and specified its height.
Then | placed the world map inside the beehive.
The bees continued to mould the beehive, and

this moulding affected the original shape | had
given the piece through a process of addition and
subtraction. As for Yuansu Series Il, there s, in fact,
an absence of semiotic quality. It deals mostly
with space, time, and mass. These concepts
are intrinsic to the construction of sculptures
and installations; this is the art of space, hence
it signifies as such. | suppose it is only natural
that the evolution from Yuansu Series | to Yuansu
Series Il resulted from the different perspectives
from which an artist contemplates his work of
art at different periods in time. For example, at
one point | was thinking of, and greatly affected
by, current global conflicts and the particular
relations they structure. Consequently, because
| used a map as part of this work, it necessarily
became sociological in its expression due to
the semantic implications it carries. While | was
working on Yuansu Series Il in 2010, it is possible
that | wanted to break away from this academic
voice, and return to the plane of linguistics itself.
In this case, | was more concerned with space and
time, expressions that are more germane to the
subject of linguistics.

D: How do you manipulate the movement and the

behaviour of the bees in relation to the formation
of an object?

: In practice, the act of controlling the bees is

inevitable. This is because bees collectively
form a self-sufficient system and organism.
It is affected by the sunlight and water of the
outside world, and the surrounding environment.
However, this system has a core and foundation,
and that is the queen bee. She commands the
whole colony and its activities by releasing a sex
pheromone. For instance, when she experiences
fear, she releases this pheromone so that her
drones will attack the intruders or enemies. Or,
when she desires a beehive, she releases a higher
dose of this sex pheromone—most likely when

David Chan in Conversation with Ren Ri

an abundant nectar source exists in the external
environment—so that the drones will desperately
set work on building this hive. | worked on both
Yuansu Series | and Yuansu Series Il by controlling
the queen bee, the core of the collective
structural system of bees. | manipulated her to
move towards different locations and at different
angles, so that the bees would build the beehive
at my desired location; the alternative would have
been detrimental to the form and structure of my
work.

: Do you see any links between your artwork and

architecture?

:As | see it, the building process requires

constructinginanupwarddirection; thatis, during
this course of events, man battles against gravity
in order to build upwards. As for the bees, on the
other hand, their way of building is a downward
process; that is, they do not challenge the force
of gravity, but build their beehives in accordance
with gravity, which points downwards, and | find
this thought very interesting.

: You mentioned before that the interaction

between the body and the bees is not simply in
the physical sense, as it hints at an interrelated
force and its counterforce. Can you elaborate on
this point?

: When | first started working with the bees, they

would frequently sting me. Whenever | interfered
intheir operation, they stung me. This process was
one of force and counterforce: | may have been
attempting to achieve something, but the bees
only stung me in order to protect themselves.
It was a process of action and counteraction.
However, these did not occur in a mere physical
sense. Why? Because these events produced a
psychological shift—| began to feel frightened,

or | should say that | began to carry the feeling
of fright with me during the operating process.
This sense of fear weakened as | carried on with
my operation and became more familiar with the
bees. Possibly, once | became extremely familiar
with them, and more proficient in my command
of their actions, | would no longer experience fear.

:How do you see your own artistic labour when

making the Yuansu series? How do you see your
role as an artist?

: At my graduation exhibition, Yuansu Series Il

was a video of a bee stinging my face. This was
accomplished by pressing the bee horizontally
onto my face, so that it would sting me.
Consequently, my face would go through a
change, from being ordinary to being swollen.
Thisis what | believe that art ultimately expresses:
in perceiving that a bee stung my face, so that
my face went through a change and became
swollen, what the audience sees through this
work is precisely the process of change. However,
what | wanted to express is a more visceral idea:
when the bee injects its venom into a body, the
response of the body is to produce antibodies
in order to fight the venom. One of the results,
which the audience cannot see, is that the body's
immunising ability is thereby increased. This
is my taste of a beekeeper’s lifestyle, an actual
experience of this process, placing myself in the
midst of something wild in order to experience
the process of a beekeeper's daily work... For all
intents and purposes, | wanted to truly experience
art in this way, and to view the world with a
new method, different from that of the past. |
believe | gained something through the process
of beekeeping, and from the bees: as if the bees
were a pair of glasses, | saw, and | extrapolated
a system of symbols from them. | feel this says
something about the sort of relationship we
should have with nature.



Yuansu Series |, Geometric Series | #10—Ukraine

TTHRIIZ—, #ABERERTI#10—55 M, 2008-09

Natural beeswax, wood, wire IR, N, #ikh
73x57x5cm (2811/16 x 22 7/16 x 115/16 in.)

Yuansu Series |, Geometric Series | #20—Mongolia
TERIIZ—, BABERRTI#20—FE, 2009-10
Natural beeswax, wood, wire RIREIR, K. #ikh
73x57x5cm (2811/16 x 22 7/16 x 115/16 in.)




Yuansu Series |, Geometric Series | #03—United States of America Yuansu Series |, Geometric Series | #04—Russia
LB RIZ—, LAIZERERTI#03—£E, 2007-08 TERIZ—, #ARERRTI#04—HEFT 1, 2007-08
Natural beeswax, wood, wire IR, K. #High Natural beeswax, wood, wire IR, K. #ish
73x57x5cm (2811/16 x 22 7/16 x 115/16/in.) 73x57x5cm (2811/16 x 22 7/16 x 115/16 in.)




Yuansu Series |, Geometric Series | #21—Korean Peninsula Yuansu Series |, Geometric Series | #15—India

TR 22—, &EBREFERII#21-EFE, 2009-10 TRz —, &MZBERERTIFI5—EIE, 2009-10
Natural beeswax, wood, wire RIATEE. K. 4k Natural beeswax, wood, wire KR, K. #Hish

73 x57x5cm (2811/16 x 22 7/16 x 115/16 in.) 73 x57x5cm (2811716 x 22 7/16 x 115/16 in.)




Yuansu Series |, Geometric Series | #32—South Pole
TRBRTIZ—, #ABERERTI#32—1E, 2010-11
Natural beeswax, wood, wire R, K. =4k
73 x57x5cm (2811716 x 22 7/16 x 115/16 in.)

Yuansu Series |, Geometric Series | #18—Saudi Arabia
TR RIIZ—, #MRERRTI#18—D4FMHIE, 2009-10
Natural beeswax, wood, wire RIREIE. K. 4k
73 x57x5cm (2811716 x 22 7/16 x 115/16 in.)
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Yuansu Series |, Geometric Series | #01—World
TCE R Z2—, LASEFERII#01—1HRE, 2007-08
Natural beeswax, wood, wire

KRB, K, Bk

158 x 128 x 10 cm (62 3/16 x 50 3/8 x 3 7/8 in.)

b AT S 1




Yuansu Series |, Geometric Series | #08—France Yuansu Series |, Geometric Series | #24—Argentina
TRBRTIZ—, #ABERERTI#08—EE, 2008-09 TRBRIZ—, SABERERTI#24—FIIRE, 2010-11
Natural beeswax, wood, wire IR, K. #High Natural beeswax, wood, wire KR, N, #ikh
73 x57x5cm (2811716 x 22 7/16 x 115/16 in.) 73 x57x5cm (2811716 x 22 7/16 x 115/16 in.)




Yuansu Series |, Geometric Series | #19—Indo-Malay Islands
TTERIZ2—, {ABEFERII#19—ENEERKEE, 2009-10
Natural beeswax, wood, wire RIREEIH. K. 4k
158 x 128 x 10 cm (28 11/16 x 22 7/16 x 1 15/16 in.)

Yuansu Series |, Geometric Series | #22—Australia
THERIZ—, #ABERATI#22—BKAFIEE, 2009-10
Natural beeswax, wood, wire RIREIH. K. 4k
73 x 57 x5 cm (28 11/16 x 22 7/16 x 115/16 in.)




Yuansu Series |, Geometric Series | #13—Scandinavian Peninsula Yuansu Series |, Geometric Series | #14—Japan

TRz —, &LASERRTI#13—HHEAMIEEE 2009-10 TR Z—, #ABEFERTI#14—H7Z, 2009-10
Natural beeswax, wood, wire RIREEHE. K. sk Natural beeswax, wood, wire KR, K. #Hi4k

73x57 x5cm (28 11/16 x 22 7/16 x 115/16 in.) 73 x57 x5cm (28 11/16 x 22 7/16 x 115/16 in.)
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2014

2015

2014

2012

2007

2013
2012
2010
2007

Born in Harbin, China

B.A., Tsinghua University, Beijing, China

M.A. Saint-Petersburg Herzen State University, Saint-Petersburg, Russia
Ph.D, Central Academy of Fine Arts, Beijing, China

Solo Exhibitions

Ren Ri: Yuansu Projects, Pearl Lam Galleries (Hong Kong SOHO inaugural show), Hong Kong, China

Major Group Exhibitions

Pearl Lam Galleries at West Bund Art & Design, West Bund Art Centre, Shanghai, China
Fusion Convergence, T-Museum, Hangzhou, China

Study Exhibition, CAFA Museum, Beijing, China

Bonsai Nursery PICCIN, Earth Experimental Art Exhibition, Milan, Italy

Fame Di Terra, Amy-D Arte Spazio, Milan, Italy

6th Arte Laguna, Venice, Italy

Carve & New Media, Zero Field, 798 Art District, Beijing, China

Awards

Ph.D. National Scholarship Award, China

Finalist, 6th Arte Laguna Prize, Venice, Italy for “Geometric Series || #1—China”
Award of Excellence, Young Artists Exhibition, St. Petersburg, Russia for “Nuwa”
State-funded full scholarship award for M.A. of national public art projects in Russia
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PearlLam
(Galleries

Pearl Lam Galleries Z#7Fq

Hong Kong &i&
HK SOHO &#&# 5
Shanghai ti§
Singapore N1

601-605, 6/F, Pedder Building, 12 Pedder Street, Central, Hong Kong, tel (852) 2522 1428 &Fi&HIBEITH 1255 24T176#8601-605%=

Shop No. 1, G/F & 1/F, SOHO 189, 189 Queen's Road West, Sheung Wan, Hong Kong, tel (852) 2857 1328 &i# B2 F KEF1899E A 189t T R —E— Ik &
181 Middle Jiangxi Road, G/F, Shanghai, China 200002, tel (8621) 6323 1989 #1 & L5 ;I A F1#&1815% # 4200002

9 Lock Road, #03-22, Gillman Barracks, Singapore 108937, tel (65) 6570 2284






