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Front and Back Covers $tEZ{ik: Fissuring (detail) 8 (FF2F), 2015, Acrylic on Xuan paper and canvas HEE# K, 122 x 245 cm (48 x 96 1/2 in.)
This page ZA<E: Fissuring (detail) 2% (JF£B), 1990, Acrylic on Xuan paper and canvas HE E 4 H 1, 146 x 228 cm (57 172 x 89 3/4 in.)




NIGHT and DAY
E® # ZZH

™ >

THE ART OF QlU DESHU, 1979 AND AFTER
hEBafEg —R%—HNhthEES



Qiu Deshu stands at the crossroads of so much that matters in the art of the last 35 years. If collage is now
again a language important to contemporary Western artists such as Mark Bradford, then the 80s “fissure’
work of Qiu Deshu predates it by some time and now looks visionary; if abstract art in Chinais now arich and
complex field, then the 80s complex abstraction of Qiu Deshu is an important contribution to that richness;
and if the art of the 80s in China is ever-more clearly its ‘classic’ contemporary art, then the quality of Qiu’s
work makes his art seminal not only in historical but also in aesthetic terms.

The life of Qiu Deshu (b. 1948, Shanghai), like that of so many artists of his generation, was disrupted by the
Cultural Revolution, a time when he became a worker painter, and, like others of his generation, the late 70s
was for him a time of imaginative turmoil (Mao Ze Dong died in 1976) . He was the co-founder of the Grass
Painting Society, an independent group whose watchword was independence in all of its meanings.

This exhibtionfocuses, if not exclusively, on the works Qiu made in the late 70s and 80s because it constitutes
an impressive and genuinely experimental body of work and allows us to trace the artist’s attempt to find
a language to articulate his experience, to develop an inner freedom. There are works clearly indebted to
Chinese calligraphy (but which also reflect the inspiration he took from Jackson Pollock whose work he
saw in an exhibtion in China in 1980), other works that wrestle with the tension between abstraction and
figuration and experiment with acrylic, as well as the groundbreaking ‘fissure’ paintings—works that involve
drawing with ink on rice paper, tearing it into pieces, adding more paper, painting with acrylic—that make
art out of a complex process of layering.

The exhibition is entitled Night and Day, not only riffing on the title of one of Qiu’s own works in the exhibition
(‘From Day to Night, from Freedom to Nature’, 1981) but also to call attention to the ‘two sides’ of his work,
especially inthe 1980s: the melancholic dark work and the high toned ‘all-over’ works (especially the fissured
work which implicitly enriches the traditional palette of Chinese painting), and which together might be said
to represent the ying and yang of life. As Lao Tze says, ‘There can be no existence without nonexistence/No
difficult without easy/No high without low"

Across the last 35 years, Qiu Deshu has exhibited widely across the world and is in major public collections
from the US to China, from the UK to Switzerland. Yet this exhibition, staged in the newly globalised artworld
of the second decade of the 21st century, demonstrates that he is more than a Chinese artist but one whose
contribution is to the art of the world—and whose forebears include Joan Miré and Chinese calligraphy.

— Philip Dodd, curator



Abstract Calligraphy #I&Zi%, 1979, Ink on Xuan paper E4t7k £, 62.5 x 130.5 cm (24 5/8 x 51 3/8 in.)



In a Restless World TERZHIH R, 1979, Ink on Xuan paper E4t7k 2,130 x 263 cm (511/8 x 103 1/2in.)
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Abstract Ink 289, 1979, Ink on Xuan paper E#4%7k £, 67.5x 104 cm (26 5/8 x 411in.)




hEMEIEREA=+TAFENEREMEEMNINE L. NRBAHUBZEBRINNSTHR - HHiEEE

(Mark  Bradford) SREAERZMRMBMNES, BENESGREELHL/\+ERMANELRN [RHE] £
mAl R BRERTIEY. MRRSXMWPEMKENRYL EXEFERE, BENEHEEEEMBRENE
2. MRRLMLC/N\TFROPEAENREEEER [HE] BREN, BENEMERMNEFERGESE
B, EAAXZEE.

1948%F, hfERIHER LB, BRZEARKMENR -, BREFBATXUXEGMREEZS. EEEH
B, AT —2IAER. t+ERRERENEMERHTB—RKAMSHEBRLNETH (BEREN
1976) . BB HEMBENREZALRRILT [EEEH ] —ER BB AFHRIZATAEA

R RERE T MERNZERAMERD, TEERBETHELCTERRE/N\+ERTAMERIER. SRFFHNE
mERTHERFMENERYE RREERERKESZEHRMAMEER: EXER—ERNENESRREMR
BARURERERMENOMEEMBR. Eha—MoEmBRARET PEEZFEE (EA0RRE7ELI980
FH—ERE LHELGRH - K% (Jackson Pollock) {EMEFFTESMER) ; HEMRBIBRTHREMNR
BREMMHEZRMIESMRBRA, thERZMERITER, URES—EA [RE ] BEREF—NERT
EREMNERREE LKEMEER, THRERERESHLE EHENERZ LHRNERIHZEE, THRE
MEMRETARREERHE —BREEEEMNESAERRERE LR ZRREER.

REZFUHMBES (BRARNA) , TMERHED—MHMER RBXREER, HEAREIBR, 198D KEIE,
ER—EHNEMER [MEME] MER: LERENTFAMAEMEREEZLURSHIZE . BHREARER
(RMLEZSETHRERECEMN (RE | 2B . MERXBE—K, RRTHEEEDH (2] 8 [F] . 3t
GETFETRRAY: “HEBE, BHHEN REHEE. 7

ABEM=TRFR, MEGNEREERSHEZRY, EERBEMAANTIXE. PE. REURKETEF
MEAEBHALEEE . A +—HEMEZE+E, EMRAFLKUNERT, KWIREEEERMN
BRAEER—IPEMNERR, BERE—CURETHR « KE (Joan Miré) ZWTANERMEFIHE ik E 5588
Y. S EREM A REMIERNR.

— Philip Dodd, %EA
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From Day to Night, from Freedom to Nature No. 2
RAXIER #EHIBARZ=, 1981
Ink on Xuan paper and canvas 7 E 4tk 2
236 x67cm (92 7/8 x 26 3/8in.)



From Day to Night, from Freedom to Nature No. 2 (detail) # AXZI 2%, #EARAZBARZZ (FEB), 1981
Ink on Xuan paper and canvas TE B4tk £, 236 x 67 cm (92 7/8 x 26 3/8 in.)




Calligraphy &i:XE, 1981
Ink on Xuan paper and canvas fhE E 4tk 2
222.5x62cm (875/8 x 24 3/8in.)




Calligraphy (detail) &ERE (FEF), 1981, Ink on Xuan paper and canvas HE E4K7K &, 222.5x 62 cm (87 5/8 x 24 3/8in.)




Seal EIE, 1981, Ink on Xuan paper and canvas HE E4%/k 2, 60 x 138 cm (23 5/8 x 54 3/8 in.)




Spiritual Portrait No. 1, No. 2, No. 3 E#BEZ& 22—, 2=, Z=,1981, Ink on Xuan paper and canvas #HEE#t7/k £, 60 x 48.5 cm each (83823 5/8 x191/8in.)



Spiritual Portrait No. 3 (detail) B E&2= (FZB), 1981, Ink on Xuan paper and canvas A EE 47K 2, 60 x 48.5 cm each (53823 5/8x191/8in.)




Night and Day: The Art of QIU DESHU-1979 and Atter

“These fragments | have shored against my ruins”
—T.S. Eliot, The Waste Land

It may seem odd to quote a great American modernist poet (born
in 1888) to help understand the striking 80s work of Qiu Deshu,
a Chinese artist born in 1948, at the cusp of New China. But the
crisis of tradition and the individual talent that T.S. Eliot’s line
alludes to, the poet’s sense that all he has to make poetry with are
fragments of a great culture, might have been written to describe
the art that Qiu Deshu made in the late 70s/80s—among the most
ambitious and revelatory bodies of work produced by that seminal
generation of Chinese artists who came to maturity in the years
after Mao Ze Dong's death.

Its ambition is inseparable from the artist’s recognition that he
had to ‘construct something/Upon which to rejoice’, to quote T.S.
Eliot again; he understood that neither of the available options—
either the continuation of Chinese traditions of art or the imitation
of Western styles—could help him to understand either his own
self or the historical circumstances in which he found himself. This
exhibition offers the visitor an opportunity to see in some detail
examples of his remarkable work of the 80s, to watch an artist
trying to build from fragments art that can make sense of himself
and what is happening. It closes with a glimpse of the ‘landscape’
work produced recently, to show where that experimentation of
the 80s has led him, up to this point.

Born in Shanghai, educated in Chinese calligraphy (he had made
a work as a child indebted to Shitao, 1642-1707, which had
impressed his teacher), Qiu Deshu had in his earlier years been an
enthusiastic Red Guard and a well-regarded worker painter, even
going into factories to make representations of their heroic daily
life. In the late 1970s, with Deng Xiaoping’s Opening Up, Qiu Deshu
found himself like many others having to wrestle with his new
life. The opening up involved a lessening of cultural control too—
newly translated books flooded in, a 1981 exhibition from Boston's
Museum of Fine Arts allowed Qiu Deshu to see the painting of
Jackson Pollock. With others, the artist set up the Caocao Group,
whose watchword was independence. But the word ‘independence’

had political resonance for the authorities and Qiu Deshu found
himself under political scrutiny, and the group banned. This has
to be part of any description of the conditions in which the works
in Night and Day were made. The Opening Up was a moment of
turbulent liberation, but one not where there was any consensus
on how it should be navigated.

While it would be possible to write at length about the conditions in
which Qiu Deshu made the late 70s/early 80s work, in the end what
matters is the art itself, its quality and meanings. The late 70s/80s
work on the walls of Pearl Lam Galleries shows the artist trying
out a variety of languages (‘He Do the Police in Different Voices;
as the first epigram to T.S. Eliot's The Waste Land had it). The first
painting with the wonderfully apt title ‘In a Restless World’ has an
eagle, tiger and hunter, and clearly conjures up some elements of
classical Chinese painting (the tiger and eagle represent evil forces
in the world, as he said in an earlier interview). There are also
calligraphic ink works, seal work, work caught between figuration
and abstraction with ghostly figures emerging from the paint, as
well as work made by the fissure technique that Qiu Deshu owns.
But too often fissuring is described in formal terms. What matters
is what it means. Here the artist’s own words help:

These paintings were done during my most difficult time, the time
when | was subject to criticism session after criticism session. No
one knew when it was going to end, and depending on the outcome,
the authorities could have ruined my whole family. That's how |
felt. One day | was in the small garden at the back of the Cultural
Palace, and saw these cracks on the ground, which looked like eyes
staring into the sky directly and silently. | felt that my condition
was mirrored in these cracks.!

Out of this sense of fracture, the fissured work developed. Formally,
such works involve drawing with ink on rice paper, tearing it into
pieces, adding more paper, painting with acrylic—and so making
art out of acomplex process of layering. But more importantly they
are one of the ways that Qiu Deshu makes works out of fragments—
breaking the ‘unbroken lines’ of Chinese traditional calligraphy,
constructing something ‘upon which to rejoice. Wherever one

Philip Dodd

looks in this exhibition, and not merely at the fissure work, the art
is made out of fragments. Take the seal work which Qiu Deshu has
said is the self of Chinese culture. First, he says he tried to ease
the confinement but ended up exploding it. His work is everywhere
made out of fragments—even the radical ink painting twists, turns
and breaks the idioms of classical ink painting. ‘These fragments |
have shored against my ruins’.

But to what end? To explore the inner freedom that the Opening
Up had released might be the general answer. Especially during
the Cultural Revolution it might be argued that the Party wanted
to abolish private life and even the inner life. Perhaps inevitably
that repressed landscape became the terraincognita that an artist
such as Qiu Deshu wanted to explore once he had the opportunity.
His art of this period—late 70s/early 80s—is an exploration of his
inner life, constructed out of the fragments available to him. It is
called Night and Day because, as the artist said to me, during this
period he had both a melancholic and joyful self. Both are captured
in the work on display. To view them is a fascinating encounter with
the power of painting.

1Quoted in an interview between Qiu Deshu and Jane DeBevoise. | am indebted
to this interview for several quotations from the artist: http://www.aaa-a.org/
programs/conversation-with-giu-deshu/

Philip Dodd is a curator, writer, and award-winning BBC broadcaster.
He was the Director of the Institute of Contemporary Arts (ICA) London
from 1997 to 2004. Dodd has curated exhibitions in London, New York,
Moscow, Beijing, Indonesia and Singapore, with artists as various as
Damien Hirst, Yoko Ono, Zhu Jinshi, and Steve McQueen. Most recently, he
has curated a major 100-work retrospective of Sean Scully, which opened
at CAFA Beijing, and will move to Jakarta. Dodd is also Chairman of Made
in China (www.madeinchinauk.com), which has helped to develop many
art projects between China and the West, including Photo Shanghai Fair
in Shanghai, the award-winning British Pavilion by Thomas Heatherwick
at the 2010 Shanghai Expo, and the Global Private Museum Summit that
brings together annually 40 private contemporary art museum owners,
most recently at Art 15 London.



Fissuring—Sublimation (Seal Carving)
R FE (5Z)), 1982
Xuan paper, acrylic, red seal ink paste E4X A HEAL & ENie
134 x 64 cm (52 3/4 x 25 1/4in.)




Fissuring—Sublimation (Seal Carving) (detail) 24&—F % (%Zl) (FZB), 1982
Xuan paper, acrylic, red seal ink paste E4XAHALEENIR, 134 x 64 cm (52 3/4x 25 1/4in.)




Qiu Deshu’s Seal {fhEERBIHIENE, 1982
Ink and seal marks on Xuan paper E4X/kEENE
425x385cm (16 3/4x151/8in.)




Fissuring 2% 1984
Acrylic on Xuan paper and canvas HE B4 A
70x 68 cm (271/2 x 26 3/4in.)




Fissuring—Spiritual Portrait No. 1 Fissuring—Spiritual Portrait No. 2
RE—RBWEKRZ—, 1984 RE—REWHHEKRZ2Z,1984
Acrylic on Xuan paper and canvas i E E A Acrylic on Xuan paper and canvas tEI ER R &
143 x142 cm (56 174 x 55 7/8 in.) 143 x 142 cm (56 1/4x 55 7/8 in.)
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(BT XIBRMRE, REBEELER.
XEEHF (RIR)

AUEBERRIKRXEZ KR (18884%F4%) WIFFAI,
XEANEH N+ FRERRIEMIER, thTEE
BRI, EMFRAEMRENIOLISE, HPEA
BiBG £ . SCREHF AR R T IR R (S A AR PR T AY 2
BEANRBELE, URMEESXILERBFA
BEMREEY, MEFERTHERELTER
AENTFRER. EEEFRAHEFTEILH
BIHAR—BE2RERT, NUMERERRER
BRI RATHENE.

EMIEMRIESR, BNBEHAEE [TESFREEM/
Fltz FEMARE ] BETASEREE (B
HERGIAEMENXE) - BEIRMAR, TR
REEPEZREREREMAATRE, HEMt
BRAK, AERMSENELIREG. TARESS
BESRIEBNER/N\TERARENHE, RE
DWRERNTRPHE. BHE EMTHASR
FEE—YIidiE.

MESER LS BHZTHEE LR BEBERY
EME—IREBEMERAE (1642-1707) BEAY1E
G, AREMBTRZIEIR. fthESREEMMAAIE
E, HRAE2NIAER, BEIKEATIANES
EIEELE. ETERKREVNEEITERB, S8
MEREREMBRR—1, EMEEPFILkE. L&
FARUBUR RIS B SO RS, KEFEZIERANER
MN; 1979%F, KTEEMIEMERERE, NER
BURSHEGRE. Ki%% (Jackson Pollock)
BEME. MEEIEMERAINLTIRE [BIIEH] /Y
[EEEM] , AW s ERHRNERBATRR
MEBGEER, NMERELZEIBIEEE, 475k
ZWEE., (EREIRE) PHEEMEREESE TR
&, A RERMMEER—RMEEULR, EERNEPZ
A&, AR BIEMIEE.

] T.S.
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BROBRATUFABBNE-HEETFERAREN
TERDRAMES =E, HbHEHETEE, KE
EHEZEMMASURECHERLER. Z2HME
Eris EFTR WA E+F RN+ FERBER, R
TENRHZEEMESHER (WT. S. MY
£ GRR) MURTPAER [tEATRRMNBETUE
BEHE A ) EFTREGERY, 25 [EFRAHE
fE] MmEMEL F-RE. —SXEM—RE
A, BENS ABBE—LhELTHREENTER.
(WERITEZ RIRIREA P AR, ZEMERRE
R EMEZN. ) BEEEKEER. NEMHE
Ef. SERRLHRIMERLHR Z F#E R
METRER, URMEBMAIENREER. R
ZEEWAZ EXRSHMEEEH, 2 HELRE
ErhExR? 2WRF AR UHEBRMIER.

[ELEAMENBRREZAFE. Sk, RIESE
AHMPINEE ZT . RE AMEERNH T
FHEA BEAER, MARBIMFIMGER, SFFTUEE
BHR. BTAEROERMRB. B—K, BEE
X = NMEREE, B REMR Er9RAE, (018,
ERERER EREAREIIFRIRRIEERS? X
RECFRERBENEETR. |

RE-ZIERAREEHFRBBERITERR. —
s, ELEMEEIEERKEMAER, ML
EXER, BRARKES, MEEUEBEETESA
1. EixZhidsiifE HEEME—T7%, FTRPE
BgEE -] a86), [fEltz b 24 |
Bkl - E2HREESREETD, gRRTERAR
gk MAELEmEEHRERHEEMAR. HE
[ENE | —1EZRER, MiEHRRAILIERRIR T PRI iL
AL, ARERBEEPRHZE, BRAMEHSR
SR, fERYIERIERIER RFFR, KESHERMIT
et TEES, MITH T EGKEEPIIAFRIR.
[ BT FHATRSE, RIGEELHRR. |

BERENE-—#—rhtrhaess

Philip Dodd

BITER? RATEMERMES TIREERBER
B RRFHE RMBH. LTHERAEXER,
HAFE ARFBHEBENES, SEBFHRMER.
HMLEENEHENNZRRMS, BLWES
MM S BB R R — BB L. NE
BEECTERREN+ERER, E=2MtEH
SCALHE R AR R AR RAIRE . ORRE ZFTLL
WanEs (BRERE) , RBEWMHARMN, =2
S ERAMEENEEMEMEE. L
A AR P EiRR, MEHREREIEIIAAN
BEZ B .

31 A7t Jane DeBevoise B {E & BIERET :
http://www.aaa-a.org/programs/conversation-with-qiu-
deshu/

FEFISH - Z1E (Philip Dodd) tH4E# 1949 £, B— kR
A ERK BBC EEEHFF A, I EH 1997 £ 2004 F 12
ERFAZRENER (CA KRR

ZELAZMNBNRFKEIRE, HdhEiFEEDamien Hirst.
INFETF. REAF Steve McQueen, RBEEILT. 4
. A%, ZEERL. EDRFMFIMEEREY. thiirEdt
TR ZEHTE R A Sean Scully $21# 100 4 EE(E R EIRE
B KEEHEIE.,

EFH - L EE S EAIE (www. madeinchinauk. com)
RIREERE. SEAEBNNSHPHE HHZEX
hRXRERIEE, HhEF LiEE2HME&E, HThomas
Heatherwicka% stk [BIER 50 LBt REEE, LK
FERE 40 AAAERENEERNEIAENEE

&% (Global Association of Private Museums) (& ik
—IRERHN Artls REENEES).



Fissuring 24, 1987 Acrylic on Xuan paper and canvas ZE E# A %, 115.5x 175.5cm (45172 x 691/8 in.)



Fissuring Z¢##, 1987
Acrylic on Xuan paper and canvas #E EHR A &
1495x179cm (58 7/8 x 70 1/2in.)



Fissuring (detail) 2 (FF&F), 1987 Acrylic on Xuan paper and canvas fnEI E4 R /&, 149.5x 179 cm (58 7/8 x 70 1/2in.)




Fissuring Z## 1987
Acrylic on Xuan paper and canvas HE B4 A %
151x181cm (591/2x 711/4in.)




Fissuring 248, 1990, Acrylic on Xuan paper and canvas #E E4X A /&, 146 x 228 cm (57 1/2 x 89 3/4 in.)




Fissuring 2% 1993
Acrylic on Xuan paper and canvas #E E A &
235x 152 cm (92 1/2 x 59 7/8 in.)




Fissuring 2% 2010, Acrylic on Xuan paper and canvas fnE B4R %, 122 x 244 cm (48 x 96 1/8in.)



Fissuring (detail) % (FF&F), 2010, Acrylic on Xuan paper and canvas #E E# R, 122 x 244 cm (48 x 96 1/8 in.)




Fissuring 248 2011, Acrylic on Xuan paper and canvas #E E4 A 5, 81 x 178 cm (317/8 x 70 1/8in.)




Fissuring (detail) 248 (F5ZB), 2011, Acrylic on Xuan paper and canvas G EE4K#F %, 81 x 178 cm (317/8 x 70 1/8 in.)




Fissuring #2013
Acrylic on Xuan paper and canvas FE E4K A 1%
122 x 122 cm (48 x 48 in.)




Fissuring 4% 2015, Acrylic on Xuan paper and canvas tnEI E4 A, 122 x 245 cm (48 x 96 1/21in.)




QIU DESHU

1948
1979

1985-86
Present

2015
2013
2012

2011
2010
2008

2007
2006
2005
2004
2003
2000
1999
1996
1994

1993
1992

1988

1986
1985

2015

2014

2013

Born in Shanghai, China

Founded the Grass Painting Society (Cao Cao Hua She), a group of twelve artists dedicated to the promotion
of artistic originality

Invited to be artist-in-residence at Tufts University, Medford, USA

Lives and works in Shanghai, China

Selected Solo Exhibitions

Night and Day: The Art of Qiu Deshu—1979 and After, Pearl Lam Galleries, Hong Kong, China

Qiu Deshu, NanHai Art, Millbrae, CA, USA

The Fissuring World of Qiu Deshu, Pudong Airport Terminal 2, Shanghai, China

Qiu Deshu, Ink Painting from 1980 to 2012, Michael Goedhuis Gallery, London, UK

B-Cities: Solo Exhibition of Chinese New Painting by Qiu Deshu and Lin Jiabing, Tian Ren He Yi Art Center,
Hangzhou, China

New Works by Fission, Shanghai Grand Theater Gallery, Shanghai, China

Fissuring—Buildings & Courtyard, Latest works from Qiu Deshu, Wu Chang Shuo Museum, Shanghai, China
Fissuring—Qiu Deshu Contemporary Water-Ink Exhibition, Shanghai Art Museum, Shanghai, China

Crack of Dawn—Qiu Deshu Exhibition, Zee Stone Gallery, Hong Kong, China

Fissuring—Qiu Deshu, SMYH Gallery, Beijing, China

Fissuring—Landscape, New Works from Qiu Deshu, Leda Fletcher Gallery, Geneva, Switzerland; Shanghai, China
Qiu Deshu—Ten Years after the Grass Painting Society, Shanghai Duolun Contemporary Art Museum, Shanghai, China
Chinese Contemporary Art—Qiu Deshu, Frankfurt, Germany

Fissuring—Qiu Deshu New Works, Changliu Art Museum, Taipei, Taiwan

Fissuring—Contemporary Chinese Art from Qiu Deshu, Fletcher Art Museum, Geneva, Switzerland
Fissuring—Qiu Deshu’s New Paintings, Hai Shang Shan Art Center, Shanghai, China

Fissuring—Qiu Deshu, Goedhuis Contemporary, New York, USA

Fissuring—Qiu Deshu, Courtyard Gallery, Beijing, China; Asian Art Museum, Seoul, South Korea
Fissuring—Qiu Deshu, Consulate General of Germany, Shanghai, China

Fissuring—Genesis-Sublimation, Plum Blossoms Gallery, Hong Kong, China; Singapore

Fissuring—The Paintings of Qiu Deshu, Shanghai Art Museum, Shanghai, China

Fissuring, Panlong Art Center, Taiwan

Fissuring—Qiu Deshu, Shanghai American Culture Center, Shanghai, China

Fissuring, Lommel Gallery, Leverkusen, Germany

Fissuring, Maroochy and Noosa Regional Gallery, Queensland, Australia

Fissuring, John King Fairbank Center, Harvard University, MA, USA

Qiu Deshu Retrospective Exhibition, 1981-88, The Art Waves Gallery, New York, USA

Fissuring, Chinese Culture Institute, Boston, USA

Fissuring, The Campus of Harvard University; The Art Gallery of Tufts University, MA, USA

Selected Group Exhibitions

Pearl Lam Galleries at Art Busan, Korea

Pearl Lam Galleries at Art15, London, UK

Pearl Lam Galleries at Art Cologne, Germany

Pearl Lam Galleries at Art Basel, Hong Kong, China

Pearl Lam Galleries at Art Stage Singapore, Singapore

The Art of Line: Contemporary Chinese Ink and Brush, Pearl Lam Galleries, Singapore

Abstraction and Refinement: Contemporary Chinese Ink Paintings, Gajah Gallery, Singapore

Oil & Water: Reinterpreting Ink, works by Qiu Deshu, Wei Jia, and Zhang Hongtu, Museum of Chinese in America,
New York City, USA

Beyond Colour: Chinese Contemporary Art, Pearl Lam Galleries, Shanghai, China

Beyond Black and White: Chinese Contemporary Abstract Ink, Pearl Lam Fine Art, Shanghai, China

The Second Reconstructing Oriental Beauty Painting Exhibition—Contemporary Life: Aspiration in Ink and Wash,
Shanghai Duolun Museum of Modern Art, Shanghai, China

2012

2011

2010

2009

2008

2007

2006

2005

2004

2003
2002

Tension of White Line, Modern Ink Painting Exhibition from Mainland China, Hong Kong; Taiwan

Light Before Dawn Unofficial Chinese Art 1974—1985, Asia Society Hong Kong Centre, Hong Kong, China
Insightful Charisma, Shanghai Himalayan Museum, Shanghai, China

Tension of White Line, National Chiao Tung Univeristy Arts Center, Hsinchu, Taiwan; Zhu Qi Zhan Museum of
Art, Shanghai, China

2012 Shanghai China CEIBS Contemporary Art Exhibition, Melbourne, Australia

Ink: The New Ink Art from China, Saatchi Gallery, London, UK

2012 Context China, Sanchuan Modern Art Museum, Nanjing, China

2012 International Ink Painting Exhibition and Symposium, Chung Shan National Gallery,

National Dr. Sun Yat-sen Memorial Hall, Taipei, Taiwan

Taste of the East—Masterpieces of Chinese Art, Shanghai Art Museum, Shanghai, China; How Art Museum,
Shanghai, China

2011 Chinese Context “Super Freehand” 10 + 10, Beijing Museum of Contemporary Art, Beijing, China; Fragrant
Hill Museum, Beijing, China

A New Horizon of Contemporary Chinese Art, National Art Museum of China, Beijing; National Museum of
Australia, Sydney, Australia

Blooming in the Shadows: Unofficial Chinese Art, 1974—1985, China Institute, New York, USA

Ink Reproduction—World Tour of Contemporary Ink Painting, Chinese Culture Center in Berlin, Germany;
Kuala Lumpur, Malaysia; Singapore

Age of Water-Ink Art—New Water-Ink Art Grand Exhibition, Shanghai Duolun Contemporary Art Museum,
Shanghai, China; Zhu Qi Zhan Art Museum, Shanghai, China; Spring Art Salon, Shanghai, China

Crossing Asia and Europe—Dialog of Civilization (Paris-Shanghai), Contemporary Art from Chinese and French
Artists Grand Exhibition, Zhe Jiang Art Museum, Hangzhou, China; Expo Theme Pavilion, Shanghai, China;
Paris Senior Art Institute, Paris, France

Contemporary Chinese Ink Brush Painting, Morlan Gallery, Arkansas, USA

Chinese Ink Painting: Change and Growth I, Shanghai Zendai Museum of Modern Art, Zendai Zhujiajiao Art
Museum, Shanghai, China

Open and Change, Creative Water-Ink Art Exhibition, Taipei Art Museum, Taipei, Taiwan

“Chinese Blue” Arts Festival, Malmo, Sweden

Turn to Abstract—Retrospective of Shanghai Experimental Art from 1976 to 1985, Shanghai Zendai Museum of
Modern Art, Shanghai, China

New Ink: Chinese Contemporary Ink Art, the National Art Museum of China, Beijing, China; Dresden, Germany
Story of Ink—Contemporary Artists Nomination Exhibition, Beijing Contemporary Art Museum, Beijing, China;
RAAB Gallery, Berlin, Germany; Harvard University, Massachusetts, USA

In Transit—Shanghai New Water-Ink Grand Exhibition, Shanghai Duolun Contemporary Art Museum, Shanghai,
China; Zhu Qi Zhan Art Museum, Shanghai, China

07 Contemporary Cultural Venation—China Version, Today Art Museum, Beijing, China

China Onward—Chinese Contemporary Art, 1966-2006, Louisiana Museum of Modern Art, Denmark

OST WEST Dialog I, Kulturaustausch, Haus Metternich, Koblenz, Germany

Rebirth of Water-Ink, Shanghai New Water-Ink Art Exhibition, Zhu Qi Zhan Art Museum; Shanghai, China;
Shanghai Duolun Contemporary Art Museum, Shanghai, China

International Contemporary Water-Ink, Manhattan Asian Art Center Gallery, New York, USA

The 21st Asian International Art, Singapore National Museum, Singapore

First Taipei International Modern Ink Painting Biennial, National Dr. Sun Yat-Sen Memorial Hall, Taipei, Taiwan
Sky Group Human Merge—Liu Guosong, Chen Jialing, Qiu Deshu, Shanghai Duolun Museum Of Modern Art,
Shanghai, China

2005 Water-Ink Art Exchange Exhibition, Hong Kong City Hall, Hong Kong, China

25th Anniversary of The Grass Painting Society, Shanghai Hai Shang Shan Art Center, Shanghai, China
Protruding Schema, Shanghai Art Museum, Shanghai, China

Shanghai Abstract Art Exhibition, Shanghai Mingyuan Cultural Art Center, Shanghai, China

Dreaming of the Dragon’s Nation: Contemporary Art Exhibition from China, Dublin Ireland

First Exhibition of Peninsula Art Center, Peninsula Art Museum, Belmont, USA

Chinese Art Today Grand Exhibition, Beijing World Art Museum, Beijing, China

Rocks and Art, Chambers Fine Art, New York, USA
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East+West Chinese Contemporary Art, Shanghai Art Museum, Shanghai, China; Kunstlerhaus, Vienna, Austria
Metaphysics 2002, Shanghai Abstract Art Exhibition, Shanghai Art Museum, Shanghai, China

First Guangzhou Triennial, Guangzhou Art Museum, Guangzhou, China

On the Edge of the Millennium: New Art from China, Goedhuis Contemporary, New York, USA; London, UK
China without Borders, Goedhuis Contemporary at Sotheby’s, New York, USA

Metaphysics 2001, Shanghai Abstract Art Exhibition, Shanghai Art Museum, Shanghai, China

First Chengdu Biennale, Chengdu, China

Shanghai—Taiwan New Century Water-Ink Dialog, National Dr. Sun Yat-Sen Memorial Hall, Taipei, Taiwan

New Chinese Painting Touring Exhibition, Shanghai, China; Nanjing, China

Second International Water-Ink Biennale, Guan Shanyue Art Gallery, Shenzhen, China

Fantasy 2000—Chinese Contemporary Chinese Painting and Sculpture, Lubeck, Germany; Stuttgart, Germany;
Dortmund, Germany

The 3rd International Exhibition of TSAI-MO Art, Touring Exhibition in Taiwan, France, China and El Salvador
First International Water-Ink Biennale, Guan Shan Yue Art Museum, Shenzhen, China

Gathering of Innovations, Hong Kong Convention & Exhibition Centre, Hong Kong, China

Shanghai Art, St. Petersburg, Russia

Asian Art Ancient and Contemporary, Michael Goedhuis Gallery, London, UK

Shanghai Ink, Art Museum of Arizona University, Joseph Gross Gallery of Arizona University, Arizona, USA
Contemporary Chinese Painting and Sculpture, Goedhuis Contemporary, London, UK

Taipei Art Fair, Taipei, Taiwan

First Kwangju Biennale, Beyond the Borders, Kwangju, South Korea

25 Years of Chinese Paintings 1970-1995, Michael Goedhuis Gallery, London, UK

Chinese Contemporary Ink Paintings from Liu Guosong and Qiu Deshu, Zhuhai, China

Modern Chinese Water-Ink Art from the Mainland/Taiwan/Hong Kong Grand Exhibition, Taichung Provincial
Museum, Taichung, Taiwan; Chung Cheng Art Gallery, Taipei, Taiwan

Between East and West: Transformations of Chinese Art in the Late 20" Century, Connecticut, USA

East Asian Arts Exchange and Invitational Exhibition, Hong Kong, China

20 Years of Sister Relationship between Shanghai and Yokohama, Shanghai Modern Art Exhibition, Yokohama,
Japan

Shanghai-Taipei Modern Water-Ink Exhibition, Shanghai Art Museum, Shanghai, China

First East Asia Games, Shanghai Art Museum, Shanghai, China

Encountering the Others (K18), Kassel University, Kassel, Germany

The New Generation of Chinese Art, Smith College Art Museum, MA, USA

Asian Artists, Hong Kong Entertainment Centre, Hong Kong, China

Chinese Art, Plum Blossoms Gallery, Hong Kong, China

Paintings of Four Chinese Artists, New York, USA

Qiu Deshu and Kong Boji, Princeton University Art Museum, New Jersey, USA

Painting the Chinese Dream, Smith College Art Museum, Northampton; Boston City Hall Art Gallery, Boston;
Brooklyn Museum, New York, USA

Painting of the Eighties, Luwan Cultural Palace, Shanghai, China

Selected Collections

Asian Art Museum of San Francisco, USA

Asian Art Museum, Seoul, South Korea
Contemporary Art, Dunkerque, France

Museum of Fine Arts, Boston, USA

National Art Museum of China, Beijing, China

Nusa Art Centre, Australia

Origo Family Foundation, Geneva, Switzerland
Princeton University Art Museum, New Jersey, USA
Rathaus of Hamburg, Hamburg, Germany
Shanghai Art Museum, Shanghai, China

Sullivan Showroom of Oxford University, UK
Taichung Provincial Art Museum, Taichung, Taiwan
The University of Arizona Museum of Art, Arizona, USA
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This page Z<E: Fissuring (detail) &#& (F&B), 1993, Acrylic on Xuan paper and canvas HHEE# A, 235 x 152 cm (92 1/2 x 59 7/8in.)







