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John You Ng was born in Hong Kong in 1956 and moved to Australia in 1967. He read philosophy of science and aesthetics at
the University of Sydney and then studied painting and sculpture at Sydney College of the Arts, specifically with the conceptual
artist Imants Tillers and musical prodigy David Ahern. He currently lives and works in Melbourne.

Young’s investigation of Western late modernism prompted significant phases of work from a bicultural viewpoint, including
the creation of the following series of paintings in the last four decades: the Silhouette Paintings, the Polychrome Paintings, the
Double Ground Paintings, and the Abstract Paintings. Recently, Young’s work has focused on transcultural humanitarianism
with two projects entitled Bonhoeffer in Harlem and Safety Zone. Bonhoeffer in Harlem, a tribute to Dietrich Bonhoeffer, was
installed at St. Matthaus Church, Kulturforum in Berlin in 2009 and in Bamberg, Germany as part of the Circles festival in 2013.
Safety Zone, a tribute to 21 foreigners who saved the lives of 300,000 citizens during the Rape of Nanjing in 1937, was shown
at the University of Queensland Art Museum in 2011, and it was more recently brought to the Museum of Australian Democracy
at Eureka, Ballarat.

Since his first exhibition in 1979, Young has exhibited extensively in major national and international shows at institutions such
as the Solomon R. Guggenheim Museum, New York and museums and institutions in North America, Europe, as well as North
and Southeast Asia. In 2005-6, a survey of his work entitled Orient/Occident: John Young 1978-2005 was exhibited at the
TarraWarra Museum of Art, Victoria. Young has devoted a large part of his career towards regional development in Asia, and
he has participated in many regional group travelling exhibitions, including The Rose Crossing (1999-2001, Singapore, Hong
Kong, Australia), Systems End (1996, Japan and Korea), AGWA's Confess and Conceal (1993, all Southeast Asian Museums),
as well as Transcultural Painting (1994-5, Taiwan, China, Hong Kong), and Asialink’s Art from Australia: Eight Contemporary
Views, (1991, South East Asian Museums), He was also seminal in establishing in 1995 the Asian Australian Artists” Association
(Gallery 4A), now the 4A Centre for Contemporary Asian Art, a centre for the promotion of Asian philanthropy and the nurturing
of Australasian artists and curators. Young was awarded the Australia Council Visual Arts Fellowship to support the research and
development of this area of his practice in 2012-14.
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Storm Resurrection J# (=]

Pearl Lam Galleries is pleased to present Storm Resurrection, a solo exhibition by Chinese Australian artist John Young (b. 1956). The
exhibition brings together four series of works: Storm Resurrection, Naive and Sentimental Paintings, Veils, and Shadow Paintings.
Using his “human-computer friendship”method, Young melds contemporary technology with oil painting techniques in his
signature works, drawing on an innate human sentiment in his selection of presented images to create art that engages with the
anachronistic condition of painting in the age of photography.

Shaping the core of the exhibition are works from Young’s new Storm Resurrection series, where the artist manipulates original
paintings by Wang Ji Yuan, Guan Liang, Qiu Ti, and other members of the Storm Society, China’s first modern art association, to
generate abstract compositions that he later uses oil paint to translate faithfully onto linen. In this series, Young searches for a
historical significance that has somehow escaped the cultural consciousness of artists in China, as he tries to rediscover the source
of Modernism in China. While the Shanghai Art College never rejected Western Modernist styles of painting, they were reserved in
their support of its development in comparison to Chinese painting. In response, societies were formed after class and off-campus
to maintain its development, which is how the Storm Society was conceived. However, with little attention or appreciation for the
Western style they espoused, the Society ceased to exist after four exhibitions and twelve issues of their periodical. Selecting these
works as the basis for his series, Young puts forth his belief in the retrospective importance of this movement as a breakthrough
towards Modernism in China.
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Storm Resurrection | EIZ—, 2016
Digital print and oil on linen #AENRI 0% LT
Top panel £Bx: 87.3 x 200 cm (34 3/8 x 78 3/4 in.)
Bottom panel TE%: 200 x 200 cm (78 3/4 x 78 3/4 in.)
Overall #1g: 287.3 x 200 cm (113 1/8 x 78 3/4 in.)




Storm Resurrection Il #EzZ=, 2016
Digital print and oil on linen #a{ENm« SH%. LR
Top panel EEt:87.3 x 200 cm (34 3/8 x 78 3/4 in.)

Bottom panel TEx: 200 x 200 cm (78 3/4 x 78 3/4 in.)
Overall #18:287.3 x 200 cm (113 1/8 x 78 3/4 in.)






QiuTi | BB —, 2016
Oil on linen SB¥. T
82 x68 cm (32 1/4x263/41in.)



QiuTi Il B=Zz=, 2016
Oil on linen M. ILFH#H
82 x57.4cm (32 1/4x 22 3/4in.)






Wang Ji Yuen | EFiEZ—, 2016
Oil on linen SB¥. T H#H
102.1 x84 cm (40 1/8 x 33 1/8 in.)



Liang Xi Hong £38, 2016
Oil on linen A% T
102 x 82.5cm (40 1/8 x 32 3/8 in.)






Guan Liang I XRzZ—, 2016
Oil on linen iM% TH#H
102 x 84 cm (40 1/8 x 33 1/8 in.)
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Naive and Sentimental Paintings ZiE 5 R

Young’s Naive and Sentimental Paintings series serves as an introduction to his oeuvre as a whole with its reference to early Western
Modernist paintings. The title was inspired by Minimalist composer John Adams’ Naive and Sentimental Music, which itself derived
its name from Friedrich von Schiller’s 1795 essay “On Naive and Sentimental Poetry”. Schiller classifies all poetry as either naive or
sentimental; the former is recognised by direct description of a straight narrative, while the latter is self-reflective and built around
the author’s reflections and relationship to the material. An understanding of Young’s process is important in relating it to the title.
Working from a database of thousands of random images downloaded from the Internet, the artist generates his abstract images
through computer software that applies predetermined Photoshop filters through batch processing. The resulting “automatic”
composites are then assessed before the artist makes his selection. The choice of the image to be painted, out of a batch of thousands
of blindly transformed images, relies on a certain innate sentiment, an emotive variable, or a resonance that catches the artist’s eye.
The mechanical overtones of his practice should not be viewed as a hindrance to the emotive aspect of the work, as Young aims for
technological convergence, to take computer imagery and merge it with traditional technology such as oil painting.
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Naive and Sentimental Painting XI B 5@ +—. 2015, Oil on linen ¥ L/, 203 x 270 cm (79 7/8 x 106 1/4 in.)




Naive and Sentimental Painting X1l R 5®&#4>+=, 2015, Oil on linen % L7, 203 x 270 cm (79 7/8 x 106 1/4 in.)




Naive and Sentimental Painting X1l ARE5BMZ+=. 2016, Oil on linen i@¥. T/, 203 x 270 cm (79 7/8 x 106 1/4 in.)




Naive and Sentimental Painting XV
HRS\BMEZTH 2016
Oil on linen &% TART
100 x 80 cm (39 3/8 x 31 1/2 in.)



Naive and Sentimental Painting XVII
BR5RMEZ L 2016
Oil on linen @¥. TH7
118 x99.8 cm (46 1/2 x 39 1/4 in.)



Naive and Sentimental Painting XVIII
HRSBMEZ T/ 2016
Oil on linen Ji%. L
73.5x 110 cm (28 7/8 x 43 3/8 in.)




Naive and Sentimental Painting XXI
HREBMEZ=+—, 2016
Oil on linen A% I
220.5 x 160 cm (86 3/4 x 63 in.)



Naive and Sentimental Painting XXl E 5@tz =+, 2016, Oil on linen #¥. L7, 203 x 350 cm (79 7/8 x 137 3/4 in.)






Veils mZ>

Young’s Veils, an ongoing series that was first created eight years ago, similar to the Naive and Sentimental Paintings, is influenced
by Mark Rothko and Morris Louis, two New York Colour Field painters who worked in the 1950s and 60s. The works use deep,
intense colour to engage the viewer, in some ways reminiscent of Morris’s drip paintings with the suggestion of paint flowing from
the top edge of the canvas. Young’s photo-paintings are as much about the medium of paint as they are an encounter between
Western and Eastern pictorial traditions, giving the “chance” image a tactile density in his layering of paint. Even the elusive
overlapping colour on the digital image is transformed on linen, where the suggested overlap is made real.

While Young’s academic background in philosophy is evident in his works” strong conceptual foundation, he also attempts to
reintroduce the aesthetics of painting into the domain of a conceptual practice. Well read in the area of 1960s conceptual art, Young
moves in an opposing direction from the formative conceptualists of the period. Instead of working exclusively within the realm of
documentation and typewritten text, Young approaches abstract painting from a point of view that refuses to denigrate aesthetics (as
the original conceptualists often did). For Young, it is essential that the audience grasps the sheer intellectual capability embedded
within his paintings.
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The Day after Tomorrow Il XX FEZ=, 2007, Oil on linen &%. TR, 203 x 350 cm (79 7/8 x 137 3/4 in.)







St Francis of Assisi at Lao Tzu’s EAZEZ—, 2012
Oil on linen SE¥%. T
320x 15T cm (126 x 59 1/2 in.)



Shadow Paintings & & E

The Shadow Paintings are pure experimental works derived from the Storm Resurrection transformations. With the Storm Resurrection
transformations, original images of paintings made in the 1930s by the Storm Society have been transformed digitally and painted for
the exhibition. The avant-garde representational paintings of the 1930s have been rendered into flat abstract marks, yet there’s the
hope that some resonance in character and resonance from its time remain from the originals, thus “resurrecting” them.

With the Shadow Paintings, elements from this transformational process have been drawn out—such as the colour half-tone dots from
the reproduced images and blurred digital sections from the transformation, all scaled up and montaged together to form a new
synthesis, now barely sharing the same qualities as the original 1930s paintings—hence they are merely a “shadow” of the originals.
With this group, the title was inspired by Warhol’s Shadows, a series of silkscreen paintings generally seen as the antithesis to his flash
photography silkscreened works.

CEHFLREY M GAED RIMHRUNTRPITELRMINEHEER. RBHL1I30FREMENRIPEFET R FITERLEMLS, HK
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JOHN YOUNG

1956
1967
1974-77
1978-80
1983-94
1997
2012
Present

2016

2015

2014
2013

2012

2011

2010

2009

2008

2007

2006

Born in Hong Kong

Moves to Sydney, Australia due to the conditions surrounding the Great Proletarian Cultural Revolution in China
Reads philosophy of science and aesthetics in the Department of General Philosophy, University of Sydney, Australia

Studies painting and sculpture at Sydney College of the Arts, University of Sydney, Australia
Lecturer in Painting, Sydney College of the Arts, University of Sydney, Australia

Founding President of the Asian Australian Artists’ Association, Gallery 4A, Sydney, Australia
Australia Council Fellowship

Lives and Works in Melbourne, Australia

Selected Solo Exhibitions

Storm Resurrection, Pearl Lam Galleries, Shanghai, China

Modernity’s End: Half the Sky, Incinerator Art Space, Sydney, Australia

Eternal Transformation, Philip Bacon Galleries, Brisbane, Australia

1866: The Worlds of Lowe Kong Meng and Jong Ah Siug, Arc One Gallery, Melbourne, Australia
Open Monument, Permanent public installation, Ballarat, Australia

Safety Zone, Museum of Australian Democracy at Eureka, Ballarat, Australia

The Bridge and the Fruit Tree: John Young — a survey, Australian National University Drill Hall Gallery,
Canberra, Australia

Bonhoeffer in Harlem, Erloserkirche, Bamberg, Germany

The Macau Days, 10 Chancery Lane Gallery, Hong Kong, China

The New Wolf of Rome, Philip Bacon Galleries, Brisbane, Australia

The Bonhdéffer Concept, Alexander Ochs Galleries, Berlin, Germany

Safety Zone, University of Queensland Art Museum, Brisbane, Australia

Apparition, The Helper, Michael Reid at Elizabeth Bay, Sydney, Australia

Safety Zone, Anna Schwartz Gallery, Melbourne, Australia

Strachan’s Room, Philip Bacon Galleries, Brisbane, Australia

Bonhéfter in Harlem, Installation at St. Matthdus Church, Kulturforum, Berlin (in conjunction with
Alexander Ochs Galleries, Berlin, Germany/Beijing, China)

1967Dispersion, 10 Chancery Lane Gallery, Hong Kong, China

The Day After Tomorrow, Michael Reid at Elizabeth Bay, Sydney, Australia

John Young, Holmes a Court Gallery, Perth, Australia (in conjunction with Anna Schwartz Gallery,
Melbourne, Australia

Walden in China, Nanjing Library Gallery, Nanjing, China

Return, via new paths, 10 Chancery Lane Gallery, Hong Kong, China

Naive and Sentimental Paintings, Anna Schwartz Gallery, Melbourne, Australia

Detours and Variations, Sherman Galleries, Sydney, Australia

2005

2004
2003

2002
2001
2000

1999

1998

1997
1996

1995
1994
1993
1992
1991
1990
1989
1988

1987

1986

Open World, Cowen Gallery, State Library of Victoria, Victoria, Australia; Mitchell Library, State Library of
New South Wales, New South Wales, Australia; Queensland Art Gallery, Queensland, Australia
Orient/Occident: John Young — a survey of works, 1978-2005, TarraWarra Museum of Art, Victoria, Australia
The Fundamental Paintings, Anna Schwartz Gallery, Melbourne, Australia

French Wallpaper and Numeral Paintings, Bellas Milani Gallery, Brisbane, Australia

Near Sanctuary, Noga Gallery of Contemporary Art, Tel Aviv, Israel

The Persian Paintings, Sherman Galleries, Sydney, Australia

Reversals, Anna Schwartz Gallery, Melbourne, Australia

Three Propositions, Priiss & Ochs Gallery, Berlin, Germany

The Void Path, John Batten Gallery, Hong Kong, China

Unstable Cultures, Sherman Galleries Good Hope, Sydney, Australia

Pine’s Edge, Anna Schwartz Gallery, Melbourne, Australia

John Young—Works for a Considered Tourist, John Batten Gallery, Hong Kong, China
Awful Backlash, Sherman Galleries Good Hope, Sydney, Australia

Scholar Rocks, Nymphs and Paint Blotches, Sherman Galleries Hargrave, Sydney, Australia
The Hermit Paintings, Anna Schwartz Gallery, Melbourne, Australia

Sequences from Heaven, Anna Schwartz Gallery, Melbourne, Australia

Matteo Ricci in Goa, Sherman Galleries Good Hope, Sydney, Australia

Works on Paper, Za Moca Foundation, Tokyo, Japan

Paradigm Fountain, Sherman Galleries Good Hope, Sydney, Australia

Welcome to the Villa, Bellas Gallery, Brisbane, Australia

The Bridge, Anna Schwartz Gallery, Melbourne, Australia

Diaspora Asia, Sherman Galleries Good Hope, Sydney, Australia

John Young, Museum of Contemporary Art, Brisbane, Australia

Pony My Neighbor, City Gallery, Melbourne, Australia

Models and Animals in Camera, Bellas Gallery, Brisbane, Australia

Bad Faith Realism, Yuill/Crowley, Sydney, Australia

Polychrome Paintings, City Gallery, Melbourne, Australia

Ordinary Photography, Australian Centre for Photography, Sydney, Australia

A Sudden Rush of Devotion, Yuill/Crowley, Sydney, Australia

Chameleon Contemporary Artspace, Hobart, Australia

Light of Day, Yuill/Crowley, Sydney, Australia

3 States, Yuill/Crowley Gallery, Sydney; City Gallery, Melbourne, Australia

After Virtue, United Artists Gallery, Melbourne, Australia

Yuill/Crowley, Sydney, Australia

Bellas Gallery, Brisbane, Australia

Winter Palace, Yuill/Crowley, Sydney, Australia



1985
1985
1984
1983
1982

2015

2013

2012

2011

2009

2008
2007
2006

2004

2003

The Grey Light Yuill/Crowley, Sydney, Australia

John Young, Hong Kong Arts Centre, Hong Kong

John Young, Institute of Modern Art, Brisbane, Australia
Yuill/Crowley, Sydney, Australia

The Second Mirage, Rosroe, Connemara, Ireland

Selected Group Exhibitions

Mind Shadows, Arc One Gallery, Melbourne, Australia
Conflict: Contemporary responses to war, University of Queensland Art Museum, Australia

ORIENTing: With or Without You, Lawrence Wilson Art Gallery, The University of Western Australia, Perth, Australia

Circles (recreation of Bonhéftfer in Harlem), Bamberg, Germany

U.F.O., Fang Li Jun Art Space, Hong Kong, China

Passages: Brian Castro, Khai Liew, John Young, TarraWarra Museum of Art, Victoria, Australia

Made in China, Australia, Long Gallery, Salamanca Arts Centre, Hobart, Australia

Chinese Australia, Australia China Art Foundation, Melbourne, Australia

Empathy: Khai Liew and John Young, Michael Reid at Elizabeth Bay, Sydney, Australia

Forever Young: 30 Years of the Heide Collection, Heide Museum of Modern Art, Melbourne, Australia
New Psychedelia, University of Queensland Art Museum, Brisbane, Australia

Mid Autumn Moon, 10 Chancery Lane Gallery, Hong Kong, China

Red, China and Artistic Freedom, 17 Perspectives, 1979-2011, 10 Chancery Lane Gallery Art Projects, Hong
Kong, China

Sound + Vision (with Robert Jacks, David Band and Jeremy Kibel), Hill Smith Gallery, Adelaide, Australia
Ein Bild ist Ein Bild / The Wunderkammer, Alexander Ochs Gallery, Berlin, Germany

Langue Froid—Cold Language/Tongue, Conny Dietzschold Gallery, Sydney, Australia

Die Wahren Orte, Alexander Ochs Gallery, Berlin, Germany; Beijing, China

Gallery Artists Group Show 8, 10 Chancery Lane Gallery, Hong Kong, China

Still Life and Interior, Savill Galleries, Melbourne, Australia

Year in Art, National Trust, S.H. Ervin Gallery, Sydney, Australia

Decade: Acquisitions 19962006, Bendigo Art Gallery, Victoria, Australia

Festivus—One of, Sherman Galleries, Sydney, Australia

A Real China Club Night, Alexander Ochs Galleries, Berlin, Germany

Bridges: Contemporary Art from China, Siemens-Forum, Munich, Germany

Chinese: Artists between tradition and present, Pinacoteca Provinciale di Potenza, Potenza, Italy

New Beaut Country: Selected Works from the TarraWarra Museum of Art Collection, TarraWarra Museum
of Art, Victoria, Australia

2002

2001
2000

1999

1996

1995

1994

1993

1992

1991

Die Neue Kunsthalle Il / Die Wirklichkeit des Individuums, Kunsthalle Mannheim, Mannheim, Germany

See, Here, Now—Vizard Foundation Art Collection of the 1990%, lan Potter Museum of Art, The University of
Melbourne, Melbourne, Australia

MCA Unpacked Il, Museum of Contemporary Art, Sydney, Australia

Austral-Asia Zero Three (with Xu Bing, Cai Guo Qiang, Gu Wenda et.al), Sherman Galleries, Sydney, Australia
Collaged World, McClelland Gallery + Sculpture Park, Melbourne, Australia

Site + Sight: Translating Cultures: Asian Civilisations Museum, Earl Lu Galleries, Singapore

We Are Australian, Immigration Museum, Melbourne, Australia

Dress & Dreaming, Sherman Galleries, Sydney, Australia

No Muttering, QCA Gallery, Brisbane, Australia; Gosford Regional Art Gallery, New South Wales, Australia
MCA Unpacked, Museum of Contemporary Art, Sydney, Australia

A Studio in Paris: Australian Artists at the Cité, National Trust S.H. Ervin Gallery, Sydney, Australia

No Muttering, Ivan Doherty Gallery, Sydney, Australia

The Rose Crossing: Contemporary Art in Australia, Singapore Art Museum, Singapore; Holmes a Court Gallery,
Perth, Australia; Campbelltown City Bicentennial Art Gallery, Sydney, Australia; Hong Kong Arts Centre, Hong
Kong, China

Restricting the Palette: Colour and Land, Canberra School of Art Gallery, Canberra, Australia

The Rose Crossing, Brisbane City Art Gallery, Brisbane, Australia

Mike Parr, Bernard Sachs, Imants Tillers, John Young, Orange Regional Gallery, Orange, Australia

Spirit and Place: A Century of Art in Australia, The Museum of Contemporary Art, Sydney, Australia

Systems End, Oxy Gallery, Osaka, Japan; Hakone Open Air Museum, Hakone, Japan; Dong An Gallery,
Seoul, South Korea; Kaohsiung Museum of Art, Kaohsiung, Taiwan

Antipodean Currents, The Solomon R. Guggenheim Museum, New York, New York, USA

Hong Kong-Sydney, Fringe Gallery, Hong Kong, China

Transcultural Painting, lan Potter Museum of Art, The University of Melbourne, Melbourne, Australia
Antipodean Currents, The Kennedy Center, Washington, D.C., USA

Confess and Conceal, 11 insights from contemporary Australia and South East Asia, Art Gallery of

Western Australia, Perth, Australia; National Museum of Singapore, Singapore; National Gallery of Thailand,
Bangkok, Thailand

John Young, Dale Frank and Imants Tillers, Sherman Galleries Goodhope, Sydney, Australia

Colour, Anna Schwartz Gallery, Melbourne, Australia

Works from the Collection, Museum of Contemporary Art, Sydney, Australia

The Nude 1992, Heide Museum of Modern Art, Melbourne, Australia

Art from Australia: Eight Contemporary Views, Metropolitan Museum of Manila, Manila, The Philippines;
Australian High Commission, Kuala Lumpur, Malaysia; National Gallery of Singapore, Singapore

The Hypothesis of Imitation, Bellas Gallery, Brisbane, Australia



1990
1989

1988

1987

1986

1985

1984

1983
1982

1979

Contemporary Art Archive, opening exhibition, Museum of Contemporary Art, Sydney, Australia

Transformations, Museum of Contemporary Art, Sydney, Australia

Abstraction, Art Gallery of New South Wales, Sydney, Australia

Surface Paradise, Art Gallery of New South Wales, Sydney, Australia

Cosmos, City Gallery, Melbourne, Australia

The New Naturalism, Institute of Modern Art, Brisbane, Australia

Australian Art Post 1960, Deutscher Fine Art, Melbourne, Australia

The Shadow of Reason, Institute of Modern Art, Brisbane, Australia

Selected Contemporary Drawings, Heide Museum of Modern Art, Melbourne, Australia
Pharmakon, Yuill/Crowley, Sydney, Australia

The Hand and the Photograph, Australian Centre for Photography, Sydney, Australia
Making Appearances, Charlottenburg Exhibition Hall, Copenhagen, Denmark

Hong Kong Arts Centre, Hong Kong, China

Australian Perspecta, Art Gallery of New South Wales, Sydney, Australia

Show No Cowardness, Institute of Modern Art, Brisbane, Australia

Drawing Sex, Yuill/Crowley, Sydney, Australia

Off Colour, Yuill/Crowley, Sydney, Australia

The Life of Energies, Artspace, Sydney, Australia

Art in the Age of Mechanical Reproduction, George Paton Gallery, Melbourne, Australia
A Local Mirage (2), Art/Concept/Research, Cité Internationale des Arts, Salon, Paris, France
A Local Mirage (3), Zona Gallery, Florence, Italy

A Local Mirage, n-space, Melbourne, Australia

Institute of Contemporary Art, Sydney, Australia

Selected Collections

Art Gallery of New South Wales, Sydney, Australia
Art Gallery of Western Australia, Perth, Australia
Bendigo Art Gallery, Victoria, Australia

Geelong Art Gallery, Victoria, Australia

Griffith University Art Collection, Brisbane, Australia
Hamilton Regional Gallery, Victoria, Australia
Heide Museum of Modern Art, Melbourne, Australia
Hong Kong Grand Hyatt, Hong Kong, China
Monash University Museum of Art Collection, Melbourne, Australia
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