
	
  
	
  
	
  

 

Shanghai 

Looping on Thin Ice:  
 INCI EVINER solo exhibition 

Exhibition Dates  10 September–31 October, 2016   Monday–Sunday, 10:30am–7pm 
Venue   Pearl Lam Galleries, 181 Middle Jiangxi Road, G/F, Shanghai, China 200002  

Shanghai—Pearl Lam Galleries is delighted to present Looping on Thin Ice, the first solo exhibition by 
acclaimed Turkish artist Inci Eviner (b. 1956) in China, opening on 10 September, 2016, featuring 
videos, drawings, collage on paper, and paintings. The exhibition centres on her video installations, 
which are a result of a collaborative production process with her works on paper that will be displayed 
interactively in the exhibition space. “Looping on Thin Ice” refers to the circulation of visual languages 
that reference and speak to one another and that are informed by the artist’s persistent concern for 
the social conditions in her nation. 

Inci Eviner’s works explore the action of continuity and repetition of strange and unsettling 
movements—caressing, punching, undressing, and people merging—performed by men, women, 
genderless humans, and even hybrid human-animal beasts. What sets Eviner’s art in this continuous 
loop is her reproduction and restaging of similar characters and movements inspired by American 
philosopher and gender theorist Judith Butler’s concept of “performativity”, which is the very act of 
performing gender that constitutes who we are, for the idea of gender is a historical and social 
construct and not essential to our sex. Since the act of gender has been rehearsed and practiced by 
subjects through continual citation or enactment, it can also be challenged and contested through 
alternative performative acts. This alternative is where Eviner comes in, who is determined to rupture 
the cultural code by presenting sexually and physically active female bodies that threaten to rise up 
against the social order, opening up a new territory for freedom.  

Eviner focuses on vulnerable and underrepresented groups—teenage girls, migrants, and refugees—
who are portrayed in her videos as powerful subjects, like the young girls in Runaway Girls (2015) who 
run away from home for the sake of love, hoping for a better future and joy by escaping from violence 
and oppression in a male-dominated society. The tension generated in the video lies in the rotation of a 
360-degree camera, which captures figures, some of whom have their faces obscured by cut-out 
drawings, chasing each other and moving around vigorously, struggling to cope with the camera and 
the sliding of time. Drawings are torn away from the flatness of paper and become moving images and 
“actors”, just as the representations of women in art history resist being fixed to a stereotypical 
gesture or figuration. The “girls” are in restless action in this game, even though the promise of a 
brighter future is not guaranteed in a circular conception of time. Can they escape? We expect that 
they do. 

Something Bad Happened to Me (2016) is Eviner’s latest video production, made on a stage that she 
designed herself. She refers to how a theatrical setup and performative approach to her visual lexicon 
opens up many possibilities for creation and interaction, including enhancing the viewer’s corporeal 
and sensual experience, while allowing the artist to incorporate choreography. The narrative is simple 
yet profound; it talks about how a woman’s tongue is thrown into the garbage and will eventually be 
covered and worn away by centuries of dust. The wounded and bitten flesh, visualised by a performer 
in a pink costume, straddles between reality and fantasy. The powerful visual language in this video is a 



	
  
	
  
	
  

manifestation of Eviner’s “players”, as she calls them, who interpret an abstract set of instructions 
based on her ink drawings with their own intuition and experimentation. Sometimes, the movements 
go beyond the limits of human capacity, revealing an almost raw and animalistic sensation in the 
performance.  

Civil movements and social conditions in Turkey motivated Eviner to create art. The flux of a Turkish 
identity, continuously shaped and reshaped by movements since the 1980s—such as feminist, 
environmental, anti-military, LGBT, and human rights movements—reflects the East-West paradox of 
the nation’s geographical location. The situation stemming from clashes of Islamic and Western 
culture is manifested in Broken Manifesto and Fluxes of Girls in Europe. Broken Manifesto, exhibited at 
Musée d’Art Moderne de la Ville de Paris in 2010, consists of three videos, “Demonstration”, 
“Violence”, and “Immigrants”. It portrays protesting dissidents holding placards of Eviner’s ink 
drawings, belly dancers who cover their heads with shirts (to represent a woman’s veil), and stray 
dogs in Istanbul, all of which articulate Turkey’s perplexing relationship with the European Union. 
 
Drawing is a starting point and foundation for Eviner, who has repeatedly said, “Everything in art, 
including the videos, comes from and returns to the process of drawing.” Even her interest in staging 
and performance derives from the nature of drawing. The level of fluidity in drawing resembles the 
open field of staging, where the interaction between actor/player generates new dynamics and 
evolution. The artist takes part in this choreography, letting the emotion and her subconscious guide 
her to discover new realms of possibilities. 

About the Artist 

Inci Eviner was born in 1956 in Ankara, Turkey. She graduated from the Painting Department of the 
National Academy of Fine Arts, Istanbul in 1980 and later obtained her PhD from the Fine Arts Faculty 
of the Mimar Sinan University, Istanbul, Turkey. She now lives and works in Istanbul, Turkey. 

Ranging from drawings and video to performative and collaborative practices, Eviner’s large body of 
work comprises multilayered pieces that originate from drawings. She explores politics of desire, 
space, subjectivity and its potentiality. As an artist, Eviner is aware of the traumas with which we live 
that demand a new kind of listening and witnessing. She follows the current practices of power over 
the female body and researches outside of the given identity that is in a continuous state of 
enactment. 

Eviner has shown her work in solo and group exhibitions worldwide. She has been invited to participate 
in numerous biennials including Istanbul, Venice, Taiwan, Thessaloniki, Shanghai, and Busan. Among 
the museums and institutions where her works have been exhibited are The Drawing Center (New 
York), the Philadelphia Museum of Art, Thyssen-Bornemisza Art Contemporary (Vienna), the 
Massachusetts Museum of Contemporary Art, and Palais des Beaux-Arts de Lille. 

About Pearl Lam Galleries 

Founded by Pearl Lam, Pearl Lam Galleries is a driving force within Asia's contemporary art scene. 
With over 20 years of experience exhibiting Asian and Western art and design, it is one of the leading 
and most established contemporary art galleries to be launched out of China.  

Playing a vital role in stimulating international dialogue on Chinese and Asian contemporary art, the 
Galleries is dedicated to championing artists who re-evaluate and challenge perceptions of cultural 
practice from the region. The Galleries in Hong Kong, Shanghai, and Singapore collaborate with 
renowned curators, each presenting distinct programming from major solo exhibitions, special 
projects, and installations to conceptually rigorous group shows. Based on the philosophy of Chinese 
Literati where art forms have no hierarchy, Pearl Lam Galleries is dedicated to breaking down 
boundaries between different disciplines, with a unique gallery model committed to encouraging 
cross-cultural exchange.  

The four branches of Pearl Lam Galleries in Hong Kong, Shanghai and Singapore represent an 
increasingly influential roster of contemporary artists. Chinese artists Zhu Jinshi and Su Xiaobai, who 
synthesise Chinese sensibilities with an international visual language, are presented internationally 



	
  
	
  
	
  

with work now included in major private and public collections worldwide. The Galleries has also 
introduced leading international artists, such as Jenny Holzer, Leonardo Drew, Carlos Rolón/Dzine 
and Yinka Shonibare MBE, to markets in the region, providing opportunities for new audiences in Asia 
to encounter their work. Pearl Lam Galleries encourages international artists to create new work which 
engages specifically with the region, collaborating to produce thought-provoking, culturally relevant 
work.  

 

Press Enquiries 

Floria Xu / Pearl Lam Galleries   floria@pearllamgalleries.com / +86 136 7173 4780 
Yi-An Chen / Pearl Lam Galleries  yian@pearllamgalleries.com / +86 187 2187 3537 
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