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By Benjamin Genocchio

Dale Frank inhabits another world.

| am not talking about the reality in which he lives
and works in Australia, an island paradise that
remains detached from the broader international
art scene. Or that he has chosen to make his
home and studio in Hambledon Hill, a circa
1860 manor house on a rural property outside
Singleton, a sleepy town in the Hunter Valley
three hours North of Sydney. Singleton is where
vineyards were first established in Australia, and
today it remains a thriving wine making region.
It is also home to one of the biggest coal mining
operations in the world, and plumes of dust cloud
the horizon as you drive into town.

Frank grew up in the Hunter Valley and returned
here permanently about a decade ago. He
renovated the mansion, which had been
abandoned years before, rebuilt the gardens, and
established a studio in which to think and paint. He
collects stuff, mostly antiques, old ivory elephant
tusks, and bizarre exotic taxidermy. His pride
and joy is a sitting room off the original mansion
kitchen that contains two polar bears, lions, tigers,
a zebra, and a variety of birds and apes. The home
is a bit of a gambit, contrived to seduce visitors,
but gives context for his paintings through the way
in which he collects and arranges things.

Frank paints every day, compulsively, starting a
fresh painting each morning. He rarely finishes
the work in a day, preferring to move on to any
one of adozen or so paintings that are in progress

in the studio. It is more efficient this way, he says.
He likes to work horizontally, the bases laid out
in rows on carpenter horses lined up down the
centre of along, rectangular room with an uneven,
paint-encrusted floor and single sliding glass door
leading out onto a courtyard. “It's starting to feel
like I'm walking up a hill now,” Frank says about
the layers of paint on the floor. The room stinks
of paint, varnish, and silicon; you can taste it on
your tongue, but Frank doesn't notice the smell.
He smokes a pack of cigarettes a day.

Born in 1959, Frank is in his fourth decade as a
painter—he had his first show at Roslyn Oxley9
Gallery in Sydney going on 35 years ago. 1982
was his first show with Roslyn and he continues
to show with this legendary Sydney gallery.
He is famously non-communicative about his
artwork and dismisses most (admittedly) shady
critical rationales for his biomorphic, abstract
paintings and found object sculptures. The titles
of works are also no guide, providing little clue
to his thinking beyond the fact that he clearly
has a sense of humour and enjoys wordplay.
But it's also clear from observation and our
conversations together over several hours
that he has an insatiable work ethic and knows
exactly what he is doing in the studio. “l go a bit
crazy if lam not working each day,” he confesses,
“It's a kind of therapy.”

Frank is patient and cautious as a painter and yet
also brilliantly bold and decisive in his actions.
Decades of studio experience have taught him
how his various synthetic and frequently toxic

materials (including liquid glass, polyurethane

expanding foam, varnish, blood, crystals, resin,
silicon, Vaseline, crushed glass, glitter, acid, and
copper sulphite along with random detritus) will
react when alone or mixed together at different
heat temperatures and on different supports. He is
abit of astudio alchemist, sure, but to him painting
isasmuchascience withanintended outcome asit
is intuitive alchemy. He edits his prodigious output
ruthlessly with the aide of a bonfire in a nearby
paddock. This is the price of experimentation.

Frank has always loved to experiment with
materials. His paintings from the past two
decades show an artist restlessly experimenting
with the aesthetic properties of everything other
than paint. The biggest change is that today he
has more or less abandoned the primed canvas
and works almost exclusively on Perspex. This
may not sound that significant, but for the artist it
represents aradical breakthrough in his work, and
| would go so far as to say that Frank is making
the best work of his long career: Letting go of the
canvas as a surface, as a support, has freed him
to explore the gestural, even sculptural potential
of materials. Painting to him is no longer simply
about an image but the realisation of a process,
an idea.

Much has been written about the transformation
of painted images into words and objects in the
late 20th century. | don't think Frank today gives
a fig for any of that deep art theory stuff, even
though he has no doubt read it at one time or
another. Nor does theory seem to have a direct



bearing on his work: vineyards, cattle, and
coalmines surround his studio and he seems very
happy to live and work here. He is more interested
in the fluidity of substances, what | would call the
controlled and yet simultaneously chance-like
quality of material juxtaposition coupled with an
aesthetic appreciation of unstructured forms and
blurred or hybrid colours. There is no abstraction
or figuration here, only combustion.

Perspex is the key to the success of his latest
body of work. The different coloured surfaces
are calibrated to the materials he uses—
mirrored surfaces for rare earth materials,
crystals for blood, and a range of other colours
for more textured, sculpture works in which the
surface is built up with expanding foam, among
other materials, and then sealed in a layer of
liquid glass. He has also been experimenting
lately with wigs, hair, and masks stuck on dark
non-reflective Perspex surfaces, although to me
these works lack the element of change, call it
alchemy, in which an accretion of materials
is magically transformed in the process into
something else, something that is completely
different, radical, and new.

This process of transformation is what delivers
much of the energy and vitality in the paintings as
well as their raw, visceral appeal. Take for example
several new, successful works made with pigment,
glitter or other substances mixed with epoxy resin,
or expanding foam on mirrored or tinted Perspex
suspended in a layer of shiny, solid liquid glass.

Frank explains to me that he likes the way in which

the materials react with each other, how different
layers combine to give depth and how the colours
separate or congregate, and the reflective qualities
of the Perspex, which enhance and multiply
chance visual effects. This series comes out of his
poured resin paintings of the past decade, he tells
me, but won't elaborate more than that on how
these works were made. He pushes back: “Why do
you have to know all the secrets?”

Frank likes to work in series, with one series
following closely upon another. “| take an idea
out of other works and then create a new series
and keep going,” he tells me. His use of Perspex
evolved out of a series of works on glass, using
acid, varnish, and pigment to mottle and etch
the surface. But ultimately he found glass
surfaces too heavy and fragile and switched to
Perspex, which is lighter and more durable. The
point is that his work is constantly evolving as
he searches ceaselessly for ways to advance the
idea of painting while radically departing from any
painting conventions. Gone is the canvas, along
with the paint, and even paintbrushes; Frank
prefers to use knives, sponges, buckets, and even

a house broom.

Frank has never been afraid of being branded
as radical, different, and new. His whole career
as an artist has revolved in many ways around
pushing the boundaries of acceptability and
taste. Some people find his work difficult, even
offensive. | don't. Neither does Pearl Lam, a

pioneering dealer whose heightened sensibility
to colour and love of radical individuality and
originality in art have drawn her to Frank's
paintings. Like her, | share an admiration, no
fascination for Frank's recent work, the tough
stuff, in which the idea of a two-dimensional
painting on canvas is an echo, a marker of
aesthetic civility gleefully abandoned in pursuit
of an immaterial materiality. No rules, no
regrets, that's how these paintings get made.

Look at these paintings and empty your mind
of all preconceived notions. You will discover
that the new body of work is incredibly varied,
subtle, and textured, such as a pair of paintings
made of fire retardant foam layered over Perspex.
When the foam is almost dry, the artist scrapes
back the surface and it reacts to the oxygen and
results in random, almost organic-looking areas
of expansion and growth that bubble and burst
outwards. For another recent series, he mixed
potassium and plutonium with clear liquid resin,
which he then poured onto Perspex and swept
back and forth with a broom for two hours until
theresin slowly dried and created sensual, flowing
optical ridges. These paintings glow in the dark.

The paintings made using Harlequin paint
are among the most impressive. To begin, fire
retardant foam is sprayed direct from a can to
create thick crustacean-like blobs. He puts the
paintings on the back of a truck he says and takes
them to Singleton where a local panel beater
sprays them with Harlequin paint, a special type

of pearlescent enamel-based paint developed
for detailing on dragster cars that is applied in
an airtight room with a spray gun using multiple
layers of colour. Harlequin paint gives an ultra-
modern clean finish that shimmers and changes
colour depending on the light. Paint pools
over the bumpy surface of these paintings to a
stunning effect—the colours fold, melt, and fade
into one another so that everything changes from
one minute to the next. Looking at the Harlequin
paintings, your eyes never stop moving.

Leaving the studio, | notice racks filled with
previous paintings on canvas and ask Frank
how and why he decided to let go of canvas as
a support. It is such a breakthrough for him and
so exciting. He pauses for half a minute, looking
thoughtful before shooting me a wicked smile:
“You know you are going to die at some point, so
you may as well do what you want. You don't have
to please anyone to sell anymore.”

Benjamin Genocchio

Benjamin Genocchio is a former art critic for The
Australian newspaper and The New York Times. He is
currently Executive Director of the Armory Show, New
York's oldest, largest contemporary art fair.



She had the habit of lifting her skirt high up to win most arguments
WIERA SEBIRRERS L HFER, 2016

Shattered glass in liquid glass on Perspex IS, RAEKIE. AHEINIE
200x150x7cm (78 3/4x59x 2 3/41n.)




She had the habit of lifting her skirt high up to win most arguments BN A SBIERMES Z BB (detail BF), 2016




She continually tried to convince everyone she was Jewish

it—E R ERRAR it ZRIEAA, 2016

Shattered glass in liquid glass on Perspex BEIF TS, /RAEITE. A4S
200x160x 7cm (78 3/4x 63 x2 3/41n.)




She continually tried to convince everyone she was Jewish #ti—E sRERIRAK it 2K A (detail BER), 2016
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BALIFEEMERN (—EBHREREEEWNSR
MARESE) £FMITENESE. A2EME
Hambledon Hill (FIF1860FfEF & IEMIBE
AR, NEERERILH =/ FELEEAS
N —EE/NE) NERERIEE. FIEHIE
BEENE—ERINBESEREER, SXMNMRE
—EEXNEEEREE. EHAEER RN
RBERARIEEr—. EEBEEHER,
IR BN EME .

FRRERASRK, ARTEFIIEIEERE,
fEET REZFNAE, BREER, TBIT
—ETAREMEEN TR, tHENRARS
EHE. RINFHNREAHYEEL. HAERK
MEEREMANREEZMHNERMNER, @
BN ERSEMEIBE. BriNERr, —&%
BMEESENRE. HOREHE—ERRE, &
ESIFTE, EXgEBRBMKEMZAHNEENT
e THHE.

FWARBECEREE, U EHERLEE—A
AR RO E—RATHKIER, RthSBEAR
BETHFEPRTHRNEE. PHRRTESER
B MEERTERIE, RISEEHIE
—ERAEHEEPL, K EHIE—HKE.

P EHRAE I FEART, BERBHIRBPIBESN
mER. [FBRBEHREELL]  HBHEREH
W ERMBZERE. FREFBE. BRI,
RAAERNER EMRE, BRMRRAEREIR
ko fEgR&ERH—EIE,

ATR1959%, 35 B ve 2 il B A\ A A 58 U {8+ O B
&R R —EE R ——35F Al fth £ 3B FE B AT MR R e i
FMOSEEREM TE—IRRE. 19824F, thE—X
HEFMNREE, RETEERSESFNEREER
Eif. METERBEMNOIER, LAFRIHD
(RAERM) $HHtbAEMEMREER BN
Rt MR, ERAREDIREES, BRHT D
ERNMEBENRR, RT MARNGRENEE
LHENFER. BRBEEIMEE/NFNHEDT
PUEREH, iE—EXTMENIERE, 82
MEMEAETEEMAE. TWRBAFSRIE,
HEREE) , fiBE, TSR E6El .

ER—EER, HWREMOMEER, MEEMRE
PRERMRE . B TFENITEZERBSMIER
B, EPEEERMRMESME (BRERER
. BEBRRERAR. BE. K. 8. &5
. N BRI PR, BB, ERARERSAANRE
®E) , BEACMEEBRERABR TERBER
BETHERRHELARE. ttEEREHE—E
ITHZENRESH L, BHEMRR, BEIT—ETR
HERNA S, REREBNRSH. EMIT—

BHRSNEXENT, ROMEBXMAEER. B
EERMRE.

BHRE - EEEAMHMER. MECRE"T
FRTREBHR NIRRT MM — TN KL
HE. RAMELE, SKAEERZHOMMmE
TRIRHIMNA, KFPTEHEBHHIE (Perspex)
ERIfE. BRIREERERAMPEEE, BHREHRR
ki, ERRTRALN—EERRE. HEES
w, EfRRMEBHMAED, B LERNERI
MfEm: MEUETAEERBENE, HEZE
MTHEREMHNEEEEATRAEENED. H
fike, METHEER—ELR, ME—MERE
HiERE, —ERENER.

BAR 20t AT 12 Mg EW AL B S F MY RIS E &8
RE. BARBRABHREFBLRZNERER,
EfEfh = M B EREA— MR BEmllFh
RN TEREERE: BE5E, THESMIE
ERRIE, MMUFREERECSEEFTNIE. fi
HYERRSMEERER, RICEBZAZZAR
REARE T RERNM RSB AR L TER
FREHBNEZLBEME. BELAEHRAE
g, RERE.

BT (Perspex) EMHF1ERIAESR. REEE
BRREHRERMERNMR L — RSN
MIsr. ARMENRE, DEARAEEZHN



BEAN—RYEE, RPEERKRORAREEM
RERARE, REFHEREHEREF. ik
HAEERILBRE. BEENTEAMEBEREIERINE
HIFIEPerspexRA L, BREHRREBELEERRT
TR, BzRESHT, EPMRREBERNMNE
ALt BREEWE, SERALRE. BEMH
VE L

EEEENBREEABLEEEIARBNEENE
B, BREMEEBRMEENESI . PA—LH
ERIMEE BERINERERST, BLEREREER
BEN. RRAEAREMBYENREREE, XEFEE
EESRENERBRBHRIRELR, REEHERE
BRRNRENE. PHTHRREE, E8Y
BxHEHEERENTX, TEBRXZEHETREM
REARE, TEHEEOMNEAL, AEBEREN
REERUFTENBERNRELR. BERIER
RBETFAEMEEER, fERR, EBEER
HARTELERNAEBRE. IERE: ThAf
BR—EBEFEMARMER? |

HHRBEBEURINGAAME, —ERIIBES
H—RIET. BRREEMERDPESER, 4§
HAMER—EFNRINLETEER , EHRE
BEHRK. ERAPERKIBHNGEARIRNIKIBE
mI RS, ERFEMATR. XEMERNEESR
REETHZMBE. EHRXBHREREPER
HBREEMRS S E, BmiEHAEAKE M

ANEREE. ERRTHRRZEELZSHSH
&, ERERGUFEEL, BUREREEIME
REENEIE. MHELRE, ANRRAER,
RREEZZER. BHREHEEERATE . B
BB BERERARFT.

FBAREANRERE. RARRMFRNIZE. fib
BEEEHRLEESERBITZHBARENBKNE
o —EEARBMNIERBAERKBERG. 3
LR B L. HAFEERLEZHREANMB
HKRELTHERBE. METHEENSESERE.
HHERFHENENRAIMENRE, FHERHR
MR, Mib—1k, FHEFEEMIFRMIBET
HIEfE, MERBHRYH. (FREA - EHEER
NEE, ZENEFERIMARIEE, IEXRER
NYEE. 2ESE, 2TRIE, UEREE.

FHABRRELEEMLETA—VIREMNEE. RiFHE
WEERPARANYME N S S MAa. Xt
BEABAEENERK. HIANHE K EREREH
BARNER, EE2RREEFERIOEAERE L
FFRA, MAEZREAREENSRELTREE
M. MAERYEREIMEREIEERIOKEE
e MEZ—FRIA, WiFHEH AT E R E
BIORE, MESEEHNEFEHIEERE, LEM
NERAET AR R EE AR IEER.
RIEHRE LERREBHLRLE. (FRERRH
AR

HHarlequinRFTBIERNER R BS AEE. BIE
g, BFICEARBANEL, HREENMBEE—
BN S REMRMEFERRERERRL
EF|Singletonttt B A —FSRE N THEE
Harlequink. EEEE LR E—EHM BN SR
HMENKRCATES. BENBETEEERRE
ZHRIEE T AERE EZEEE. HarlequinZf#
BERER—BEBEEARE, BEETEXHRS
TARETRI M. EEEMNRE EMERNIKRE
H—RESERNEE. AT . 3@. BREeR
BRIN—TEEE, TEEYTREREESMEEE
K. BESAHarlequinRERMER R, RIVIRARS
EZIEBE.

BERA TAEEMREHR, RERTUEFEREERNX
o REFHMEMAALERMRERBENHIERX
#He. #Rfhme, SR—EEZLHSARBMR
. MISIRT RAO¥DE, AT, REHERE
K TMREER@E RS, PR ABIEZM
RIEME. RUEAFERTEMABRIRAIA. |

AEERR - HEEZEER (Benjamin Genocchio)

KRR - FRABRER CROMARY 1 GHAREHRY M
ZiTwE, RAMNELREAMRENERERNTE
B EMEREE) NPTRE.



Thick curly black hair pushed out from his shirt collar like a well-fluffed paisley cravat
R REERBENEE R ENERNEEMEATFI ER/FER, 2016

Colour resins, varnish on Harlequin paint on compression foam on Perspex

Kt R HarlequinEHR. B4R, BEHE

208 x188x24cm (817/8x74x91/21in.)




A nose studies French cheese at 3 am ZR=HE FEMFTEBEINE, 2016
Compression foam, varnish hardeners, and colour resin on Perspex
B4k, BUER. ZelE. BHIKRE

160 x120x 17 cm (63 x 47 1/4x 2 3/4in.)
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He had the personality of duck fat fthFI{EE20ARES, 2016
Plutonium powder in resin on compression foam on Perspex #if. #ifg. B#EAR. BH#IEE, 200 x 180 x 24 cm (78 3/4x707/8x91/21in.)




He had the personality of duck fat {1 fI{E 4 0AEEE (detail FEB), 2016




His death constantly nibbled at his future promise fthfI3E - EMS AtHSRAVEE S 2016
Colour resins, varnish on Harlequin paint on compression foam on Perspex

FEmBE. &R, HarlequinEBHER. BHEKR. BIHIKIE

200 x180x 24 cm (783/4x707/8x91/21in.)






A face like two aged swollen testicles —IRANMFIBREF 2 IRZ| ALAZRIEE, 2016
Colour resins, varnish on Harlequin paint on compression foam on Perspex
g, R, HarlequnEHFR. BAER. BHEIKRIE

208 x184 x24cm (817/8x721/2x91/21in.)
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Spooning words dripped from his lips HEE2E LIRS, 2016

Colour resins, varnish on Harlequin paint on compression foam on Perspex
FEEE. JEE. HarlequinEER. BAEEKR. BRI
200x180x24cm (783/4x707/8x91/2in.)



Spooning words dripped from his lips IEE 2B HIERE (detail BF), 2016







Artist Statement

From the very beginning, my work has been premised on the notion that the Art produced is independent of myself. | longed

for the day a painting might get up and walk out of the studio while l wasn't looking. The moment the artist turns or disappears,
the works exist independently. The object becomes more than a sum of the parts that you have formally constructed. It has
prejudices. It has a life and lifespan all its own. It has a message. It represents a kind of opinion. That's how most of the world
operates—there are biases and sides. Painting should formally create a kind of schizophrenia among the mediums and
aesthetics, an “abstract conceptual schizophrenia” of sorts. Painting doesn't have to speak.

Art can operate under more than one principle. It can catch, hold, and contain an idea, but it doesn’'t have to communicate it.
It can also operate formally. Painting addresses both its material qualities as well as its own symbolic formal language, and
in order for the conceptual potential to be activated, a painting must produce its own justification by means of formal self-
scrutiny and the creation of contextual relations to other mediums and conceptual practices; it must be judged in relation to
conceptual practices in other media, and in turn it must “hold its own" in this comparison. The meaning of painting (like that of
an ironic remark) is not transparent, but latent. Painting today understands painting not as a singular event with validity, but
as a strategic intervention with a situational meaning.

The medium of painting is by nature “conceptual”, and its conceptuality is produced by way of positioning itself within a
particular set of external references. When people write or talk about what an artist produces, there is a tendency to mine their
own influences and their own background to provide theories on the concepts and metaphors for the forms. There's verbiage,
which arises from an anxiety about wanting to say something meaningful or different about the practice before them.

The thing is, I'm sure that nothing really needs to be added. Paintings tend to be more interested in pointing out how they exist,
act, and “live" beyond the realm of human perception, a paradox of sorts given the contrived nature of artworks.



Her suggestive breath was camouflage it HRIEREIG S =& 2016
Colour resin in liquid glass on Perspex ¥ @ faths. /RERIE., BHIFE 160 x120x6cm (63 x47 1/4x23/8in.)




Filling his hollow hours with platitudes
DABRRR R A7 b = RIROREE, 2016
Varnishes on Perspex j&4&. BHIEIE
160x120x5cm (63 x471/4x21in.)







The deafening volume of his insatiable inabilities
R RFmANREER NNB S EERE 2016
Varnishes on Perspex 5&%. AN
160x120x5cm (63 x471/4x21in.)







An accordion player of fair repute —\i BB & FRHFRAZEER, 2016, Colour resins on Perspex E &5, BHEIFIE 200 x 160 x6cm (78 3/4x 63 x23/8in.)
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Oxygenated fire retardant foam in liquid glass on Perspex

§

REA

The English have a way with trifle

REHIE, ARIKE

7

S JGRIR.

202 x203%7cm (791/2x797/8x 2 3/4in.)



The English have a way with trifle ZEAEREBIEHEE (detail BER), 2016




He ended up running a wallpaper shop just outside Dortmund

R MESRIFIMSETRRIE, 2016

Oxygenated fire retardant foam in liquid glass on Perspex BB AR, RAEIHIE, BHEEIFIE
200x180x6cm (783/4x707/8x23/8in.)
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AIfERIR, BBEBRREMEBINEAMAELE. R EMFEE - REFRERTRBNRRERR, BERT
EEN. AEHRESNEHEFNBRE, EREEBIMEFE, BUREHRABBEZYNEN. EBER
R. EMABRNESTERY. EHRANE. ERRTENER. TNHR EXSHEYRES, REHREE
HEFRFE. FRERANELSBEHEMMES EMNBIAR, —EZERNMKSAE. (FRBIBARE.

SRR —EERER. EWIVE. ATUEE. e —ER%, BEeEFTBEXFHIETR
Mo ERATHRBREXMNEBEERR. (FRERIEFNMRFEULR EMRERNFESHR. ARBREENER
e, FREFELMETERER, EARENTEGERESNESERE, KMEREXIB. ELA
HAMBRTHRSERELRE, YELFEETETER. B, SXRELRHEH [MREER) - BEAR
BRME, @ENERABETER, T2H. NSHEEMNERC LIFITANEEENE—FY, mE—
BAAREBREERNEBTA.

REFMAELEAARR TRl » ERMSHEERFEVRBEFEIMRRENIARE. EAMERIH
REHRAEZYRE, BEARZEAERENESER, AEATNESTERRHAERKER. SLTRHN
RERNBERHENERE A EELAMNRNBERER.

BME<, RRERECRATAIMZY. QERFEINERENTELEARES, ERBALMTEEHH
HiFmmtIR. 78 BE M43E] .



Fingernail growth $§E4R, 2016, Colour resin in liquid glass on Perspex ¥ &5, REHEE. A 200x150x6.cm (78 3/4x 59 x 2 3/81in.)




After the long boozy lunch he thought he had his work in the show instead they just had sex
EBRTFEERRMZBARIETEEHNERMIEIERZME 2016

Colour resin in liquid glass on Perspex ¥ &g, REFIE. BHEHIE

200x200x6cm (78 3/4x 78 3/4x23/81in.)




Grasshoppers as a term of affection EiZ{EAZ BN —E:E 2016
Varnish pieces in liquid glass on Perspex 5&%&. RAEINTE, BT
160 x120x7cm (63 x471/4x2 3/41n.)




Grasshoppers as a term of affection EIE{EAEEN—EM:EE (detail BF), 2016




In French everyone was told they were having herring for dinner
HEEEE ARSI ERIZER, 2016

Colour resin in liquid glass on Perspex ¥ @&, RIS, BHEIFE
200x150x6cm (78 3/4x59x 2 3/8in.)
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He liked those Chinese crested hairless dogs fthEERIRLEERRERER, 2016
Colour resin in liquid glass on Perspex &g, RAEWIE, BRI
200x160x6cm (78 3/4x 63 x23/8in.)




His homeless eyes left you legless iR ARV EIRSIREM =5, 2016
Colour resin in liquid glass on Perspex ¥ &g, RAEHRIE. BHEEIE
200 x160x6cm (783/4x 63 x23/81in.)







DALE FRANK

1959
Present

2016

2015

2014
2013

2012

2011

2010

2009

2008

2007
2006

2004

2003

2002

2001

2000

Born in New South Wales, Australia
Lives and works in Singleton, Australia

Selected Solo Exhibitions

Gow Langsford Gallery, Auckland, New Zealand

Sabco Peroxide, Roslyn Oxley9 Gallery, Sydney, Australia

Neon Parc Gallery, Melbourne, Australia

Gow Langsford Gallery, Auckland, New Zealand

Toby Jugs, Roslyn Oxley9 Gallery, Sydney, Australia

Nobody's Sweetie, Roslyn Oxley9 Gallery, Sydney, Australia

Date Custard Tart, Anna Schwartz Gallery, Melbourne, Australia

The Silence Rode a Donkey into Town, Gallery Reis, Singapore

Art Statements Gallery, Hong Kong, China

Devon Is My Favorite Luncheon Meat, Gow Langsford Gallery, Auckland, New Zealand
WACKY DUCK FLUFFY TOM, Roslyn Oxley9 Gallery, Sydney, Australia

Fennel, Gallery Reis, Singapore

Anna Schwartz Gallery, Melbourne, Australia

Ice Age, Roslyn Oxley9 Gallery, Sydney, Australia

Dale Frank: Recent Paintings, Gow Langsford Gallery, Auckland, New Zealand
Art Statements Gallery, Hong Kong, China

Gow Langsford Gallery, Auckland, New Zealand

Miscellaneous, Roslyn Oxley9 Gallery, Sydney, Australia

The Big Black Buddle, Anna Schwartz Gallery, Melbourne, Australia

Anna Schwartz Gallery, Sydney, Australia

Some Boring Paintings, Roslyn Oxley9 Gallery, Sydney, Australia

Sore Throat, Roslyn Oxley9 Gallery, Sydney, Australia

Gow Langsford Gallery, Auckland, New Zealand

Roslyn Oxley9 Gallery, Sydney, Australia

Recent Paintings, Gow Langsford Gallery, Auckland, New Zealand

Roslyn Oxley9 Gallery, Sydney, Australia

Studio Foyer Exhibitions, Sydney Opera House, Sydney, Australia

New Paintings, Anna Schwartz Gallery, Melbourne, Australia

Views from the Bruce Highway, Roslyn Oxley9 Gallery, Sydney, Australia
Resisting Colour, Gow Langsford Gallery, Sydney, Australia

Roslyn Oxley9 Gallery, Sydney, Australia

Gow Langsford, Auckland, New Zealand

Ecstasy—20 Years of Painting, curated by Sue Cramer, Museum of Contemporary Art, Sydney, Australia
Art Gallery of New South Wales, Sydney, Australia

Roslyn Oxley9 Gallery, Sydney, Australia

Anna Schwartz Gallery, Melbourne, Australia

Miss Junior Gin Gin Showgirl, Dale Frank (and Adam Cullen), Hazelhurst Regional Gallery, Sydney, Australia

1999

1998

1997

1996

1995

1994

1993

1992

Galerie Albert Baronian, Brussels, Belgium

Roslyn Oxley9 Gallery, Sydney, Australia

Karyn Lovegrove Gallery, Los Angeles, California, USA

Gin Gin Paintings, Bundaberg Art Gallery, Bundaberg, Australia (touring, Toowoomba Regional Gallery, Tamworth
City Gallery, Australia)

Roslyn Oxley9 Gallery, Sydney, Australia

Unseen New York Paintings, 1985-86, Alderton Gallery, Brisbane, Australia

Dale Frank, Anna Schwartz Gallery, Melbourne, Australia

Gow Langsford Gallery, Auckland, New Zealand (touring Govett-Brewster Gallery, New Plymouth; Wellington City
Gallery, Wellington, New Zealand)

Movie Show, Roslyn Oxley9 Gallery, Sydney, Australia

Anna Schwartz Gallery, Melbourne, Australia

Roslyn Oxley9 Gallery, Sydney, Australia

Teststrip Gallery, Auckland, New Zealand

Bellas Gallery, Brisbane, Australia

Centre for Contemporary Photography, Melbourne, Australia

Disco-Behaviouralism (VOLT, Brisbane Festival), Upper Roma Street, Brisbane, Australia

Pool Hall, Institute of Modern Art, Brisbane, Australia

Roslyn Oxley9 Gallery (photography) Sydney, Australia

Perfumed Lotus (sculpture performance), Room 117, Asia Pacific Hotel Art Fair, Brisbane, Australia

Bellas Gallery, Brisbane, Australia

Sculpture Performance, Roslyn Oxley9 Gallery, Sydney, Australia

Dale Frank/Scott Redford (collaboration), ISNT Gallery, Brisbane, Australia

Karyn Lovegrove Gallery, Melbourne, Australia

Karyn Lovegrove Gallery, Melbourne, Australia

Project Space, Level 2, Art Gallery of New South Wales, Sydney, Australia

Sherman Galleries Goodhope, Sydney, Australia

Private Viewing, Hugh Jamieson Collection, Bilpin, New South Wales, Australia

Jack Shainman Gallery, New York, New York, USA

Dale Frank (Drawing Retrospective, 1980-1994), Wollongong City Gallery, Wollongong, New South Wales, Australia
Unseen 1984 Exhibition, Karyn Lovegrove Gallery, Melbourne, Australia

Satellite of Love, Canberra Contemporary Art Space (in association with the National Gallery of Australia, ‘Virtual
Reality"), Canberra, Australia

Solander Gallery, Canberra, Australia

Bellas Gallery, Brisbane, Australia

Dale Frank (Drawing Retrospective, 1980-1992), Monash University Gallery, Monash University, Melbourne,
Australia

Dale Frank (Drawing Retrospective, 1980-1992), Perth Institute of Contemporary Art, P1.C.A., Perth, Australia
Sherman Galleries Goodhope, Sydney, Australia

UNFAIR, Cologne, Germany

Galerie Albert Baronian, Brussels, Belgium

Dale Frank (collaboration with John Coburn), Newcastle Regional Gallery, Newcastle, Australia



1991

1990

1989

1988

1987

1986

1985

1984

1983

Roslyn Oxley9 Gallery, Sydney, Australia

Contemporary Art Centre of South Australia, Adelaide, Australia
Dale Frank (collaboration with John Coburn), Nolan Gallery, Canberra, Australia
Karyn Lovegrove Gallery, Melbourne, Australia

The Villa Verte, Kuala Lipis (Kuala Lumpur), Malaysia

Roslyn Oxley9 Gallery, Sydney, Australia

Roslyn Oxley9 Gallery, Sydney, Australia

Dale Frank (collaboration with John Coburn), Institute of Modern Art, Brisbane, Australia
Tamworth City Gallery, Tamworth, Australia

Deutscher Brunswick Street, Melbourne, Australia

Milburn+Arte, Brisbane, Australia

Deutscher Brunswick Street, Melbourne, Australia

Roslyn Oxley9 Gallery, Sydney, Australia

Sculptures and Constructions, Milburn, Brisbane, Australia
Milburn+Arte, Brisbane, Australia

Roslyn Oxley9 Gallery, Sydney, Australia

Jack Shainman Gallery, New York, New York, USA

Milburn+Arte, Brisbane, Australia

Mon Gallery, Sydney, Australia

Realities Gallery, Melbourne, Australia

E.M.R. Gallery, Sydney, Australia

Studio Marconi, Milan, Italy

Museé d'Arte Modern de la Ville de Liege (curated by Galerie Albert Baronian), Liege, Belgium
Marianne Deson Gallery, Chicago, lllinois, USA

Realities Gallery, Melbourne, Australia

Mon Gallery, Sydney, Australia

Massimo Audiello Gallery, New York, New York, USA

Galerie Polynero, Antwerp, Belgium

Galerie Albert Baronian, Brussels, Belgium

Triagono Modern Arte, Nola (Naples), Italy

Roslyn Oxley9 Gallery, Sydney, Australia

Palais des Beaux-Arts (Galerie Albert Baronian), Brussels, Belgium
Galerie Barbara Farber, Amsterdam, the Netherlands

Roslyn Oxley9 Gallery, Sydney, Australia

Canberra School of Art Gallery, Canberra, Australia

Studio d’Art Cannaviello, Milan, Italy

Studio d'’Art Cannaviello, Milan, Italy

Roslyn Oxley9 Gallery, Sydney, Australia

University Gallery, Melbourne, Australia

Institute of Modern Art, Brisbane, Australia

Monigque Knowlton Gallery, New York, New York, USA

Museum Fodor (Stedelijk Museum), Amsterdam, the Netherlands

1982

1981

1980

1979

2016

2015

2014

2013

2012-13
2011

Roslyn Oxley9 Gallery, Sydney, Australia

Galerie Tanit, Munich, Germany

Roslyn Oxley9 Gallery, Sydney

Severina Teucher Galerie, Zurich, Switzerland
Acme Art Gallery, London, UK

PS1 Gallery (Project Studios One), New York, New York, USA
Praxis Gallery, Perth, Australia

Fernando Pellegrino Galerie, Bologna, Italy
Project Art Gallery, Dublin, Ireland

Young Artists Club, (FMK), Budapest, Hungary
Galerie Sixto Notes, Milan, Italy

Experimental Art Foundation, Adelaide, Australia

Selected Group Exhibitions

Structures of Recollection, curated by Paul Moorhouse, Pearl Lam Galleries, Hong Kong, China

Dancing Umbrellas, curated by Paul Crammer, Heide Museum of Modern Art, Melbourne, Australia

Bilder Bilder, Neon Parc Gallery, Melbourne, Australia

Today, Tomorrow, Yesterday, curated by Natasha Bullock, Museum of Contemporary Art (MCA), Sydney, Australia
Shut Up and Paint, National Gallery of Victoria (NGV), Melbourne, Australia

Lurid Beauty, National Gallery of Victoria, Melbourne, Australia

Sky Night Silver & Words, Art Statements Gallery, Hong Kong, China

GROUP SHOW: Tony Clark, Dale Frank, Kathy Temin & Jenny Watson, Roslyn Oxley9 Gallery, Sydney, Australia
Adelaide Biennial of Australian Art: Dark Heart, curated by Nick Mitzevich, Art Gallery of South Australia,
Adelaide, Australia

Benglis 73/74, Sutton Project Gallery, Melbourne, Australia

TRANSITION, Art Statements, Hong Kong, China

Abstract, Benalla Art Gallery, Victoria, Australia

Levels of Abstraction, Gow Langsford Gallery, Auckland, New Zealand

Personal Structures, Palazzo Bembo, 55th Venice Biennale, Venice, Italy

Vibrant Matter, TarraWarra Museum of Art, Healesville, Victoria, Australia

Every day | am a day older: Portraiture from the Griffith University Art Collection, Griffith University Art Gallery,
Brisbane, Australia

Mix Tape 1980s: Appropriation, Subculture, Critical Style, National Gallery of Victoria, Melbourne, Australia
Luminous World, Charles Darwin University Art Gallery; National Library of Australia, Canberra; the Anne &
Gordon Samstag Museum of Art—UniSA, Adelaide; and The lan Potter Museum of Art—The University of
Melbourne, Australia

Full Circle, Gow Langsford Gallery, Auckland, New Zealand

The Big Picture, Gow Langsford Gallery, Auckland, New Zealand

Les Arts De Leffervescence. Champagne!, Musée des Beaux Arts de Reims, Reims, France

Forever Young: 30 Years of the Heide Collection, Heide Museum of Modern Art, Melbourne, Australia

Inner Worlds: Portraits and Psychology, National Portrait Gallery, Canberra, Australia



2010

2008

2007

2006

2005

2004

2003

2002

2001

2000

1999

1998

17th Biennale of Sydney: The Beauty of Distance, Songs of Survival in a Precarious Age, directed by David Elliott,
Sydney, Australia

Contemporary Australia: Optimism, Gallery of Modern Art | Queensland Art Gallery, Brisbane, Australia

Neo Goth: Back in Black, The Art Museum, University of Queensland, Australia

The Year in Art, S.H. Ervin Gallery, Sydney, Australia

Strange Cargo: Contemporary art as a state of encounter, Newcastle Region Art Gallery, Broken Hill Regional Art
Gallery, Bendigo Art Gallery, Orange Regional Gallery, Wagga Wagga Art Gallery and Tweed River Regional Gallery,
Australia

Before the Body—Matter, Monash University Museum of Art, Melbourne, Australia

Parallel Lives: Australian Painting Today, Tarrawarra Biennial, Tarrawarra Museum of Art, Healesville, Victoria,
Australia

Frieze Exhibition, Gow Langsford Gallery, Auckland, New Zealand

Drawing Centre, curated by Ross Woodrow, Newcastle Region Art Gallery, New South Wales, Australia

Auto Fetish: Mechanics of Desire, Newcastle Region Art Gallery, Newcastle, New South Wales, Australia

Swoon, Australian Centre for Contemporary Art (ACCA), Melbourne, Australia

Three-way abstraction, MUMA Monash University Museum of Art, Melbourne, Australia

Selected Contemporary Art, Margaret Moore and Anna Schwartz Gallery, Perth, Australia

The Year in Art, S.H. Ervin Gallery, Sydney, Australia

In Conversation, The van Vliet Collection of international contemporary art with artworks from the collection of
The University of Queensland, University Art Museum, University of Queensland, Brisbane, Australia

On the Beach with Whiteley, Brett Whiteley Studio, Sydney, Australia

Fieldwork: Australian Art 1968-2002, National Gallery of Victoria, Federation Square, Melbourne, Australia
Sublime: 25 Years of the Wesfarmers Collection of Australian Art, Art Gallery of Western Australia, Perth, Australia
Dirty Dozen, Roslyn Oxley9 Gallery, Sydney, Australia

The First Twenty Years, Roslyn Oxley9 Gallery, Sydney, Australia

Other Views: an exhibition from the Griffith University Art Collection, Griffith University, Nathan, Queensland,
Australia

Slow-down, Monash University Gallery, Monash University, Melbourne, Australia

Desire, RMIT Gallery, Royal Melbourne Institute of Technology, Melbourne, Australia

Monochromes, University Art Museum, The University of Queensland, Brisbane, Australia

Home and away, Contemporary Australian and New Zealand Art from the Chartwell Collection, Auckland Art
Gallery, New Zealand (touring exhibition until 2001)

Moral Hallucinations: Channelling Hitchcock, curated by Edward Colless, Museum of Contemporary Art, Sydney,
Australia

Funk de Siecle, Museum of Modern Art Heide, Melbourne, Australia

Exploratory Behaviour: Contemporary Art from the Permanent Collection, National Gallery of Victoria,
Melbourne, Australia

Molecular Reality, curated by Christopher Chapman, Experimental Art Foundation, Adelaide, Australia

Mécénat Collection, Sherman Galleries Hargrave, Sydney, Australia

The Female Form Divine, Monash University Gallery, Melbourne, Australia

Blue, Annandale Galleries, Sydney, Australia

Group Show, Alderton Gallery, Brisbane, Australia

1997

1996

1995

1994

1993

1992

1991

1990

It's a Guitar Shaped World Ill, Tamworth City Gallery, Tamworth, Australia

NOW, Bellas Gallery, Brisbane, Australia

Dead Sun, curated by Mike Parr, Art Gallery of New South Wales, Sydney, Australia

Ambient (Male) Identity, Contemporary Art Centre of South Australia, Adelaide, Australia

Hidden Treasures II, Art in Corporate Collections, S.H. Erwin Gallery, Sydney, Australia

Adelaide Biennial of Australian Art, Art Gallery of South Australia, Adelaide, Australia

New Additions, Monash University Collection, Monash University, Melbourne, Australia

Sweet & Sticky, Bundaberg Arts Centre, Bundaberg, Australia

Australia: Familiar and Strange, Seoul Arts Centre, Seoul, Korea

Imants Tillers, Dale Frank, Geoff Lowe, Robyn Stacy, Karyn Lovegrove Gallery, Melbourne, Australia

Group Exhibition, Roslyn Oxley9S Gallery, Sydney, Australia

Aspects of Australian Printmaking 1984—-1994, National Gallery of Victoria, Melbourne, Australia
Christmas Show, Peter Bellas Gallery, Brisbane, Australia

Group Exhibition, Karyn Lovegrove Gallery, Melbourne, Australia

Out of the Analogue, Plimsoll Gallery, Hobart, Australia

McCaughey Prize Exhibition, National Gallery of Victoria, Melbourne, Australia

25 Years of Performance Art in Australia, curated by Nick Waterlow, lvan Dougherty Gallery, Sydney, Australia
(touring)

Faces of Hope, Art Gallery of New South Wales, Sydney, Australia

Virtual Reality, 1st Biennial of Contemporary Art, National Gallery of Australia, Canberra, Australia

Wit's End, Museum of Contemporary Art, Sydney, Australia

Rad Scunge: new art from Sydney (curated by Dale Frank), Karyn Lovegrove Gallery, Melbourne, Australia
Dale Frank, Imants Tillers, John Young, Sherman Galleries Goodhope, Sydney, Australia

Summer Show, Jack Shainman Gallery, New York, New York, USA

Human (video installation), National Gallery of Australia, Canberra, Australia

The Hypothesis of Imitation, Sutton Gallery, Melbourne, Australia

Drawings, Gow Langsford Gallery, Auckland, New Zealand

Courts and Jesters, Ars Multiplacata Gallery, Sydney, Australia

Prolepsis, National Museum of Art, Kuala Lumpur, Malaysia

Medium Density: Contemporary Australian Drawings and Photographs, Australian National Gallery, Canberra,
Australia

Selected Contemporary Australian Artists, Deutscher Brunswick Street, Melbourne, Australia

Banal Art, curated by Rex Butler, Artspace, Sydney, Australia

The Hypothesis of Imitation, Bellas Gallery, Brisbane, Australia

The History of the Electronic Page, Institute of Contemporary Art, Amsterdam, the Netherlands

Cross Currents: Contemporary New Zealand and Australian Art from the Chartwell Collection, Waikato Museum
of Art and History, Hamilton, New Zealand

Group Show, Roslyn Oxley9 Gallery, Sydney, Australia

The Ready Made Boomerang: 8th Biennale of Sydney, curated by Rene Block, Art Gallery of New South Wales,
Sydney, Australia

Greenpeace Benefit Exhibition, Linden Gallery, Melbourne, Australia

100 Artists Against Animal Experimentation, Deutscher Brunswick Street, Melbourne, Australia



1989

1988

1987

1986

1985

1984

Vache, Site Gallery, Brisbane, Australia

I.C.I. Contemporary Art Collection, Australian Centre for Contemporary Art, Melbourne; Ballarat Fine Art Gallery,
Australia (touring)

Group Show, The University of South East Queensland, Toowoomba, Australia

Australian Art Post 1960, Deutscher, Gertrude Street, Melbourne, Australia

Cosmos, City Gallery, Melbourne, Australia

Advance Australian Painting, Auckland City Art Gallery, Auckland, New Zealand; Robert McDougall Art Gallery,
Christchurch, New Zealand

Australian Drawing, Australian National Gallery, Canberra, Australia

The New Generation (1983-1988), Phillip Morris Arts Grant Purchase, Australian National Gallery, Canberra,
Australia

Irony, Humour and Dissent, Manly Art Gallery and Museum, Sydney, Australia

Primal Painting, Heide Park Art Gallery, Melbourne, Australia

Nature Re-defined, Galerie Segal-Steinberg, Montreal, Canada

Documentation, Daniel Newburg Gallery, New York, New York, USA

Drawings, 56 Bleecker Street, New York, New York, USA

The Australian Bicentennial Perspecta, Art Gallery of New South Wales, Sydney; Art Gallery of Western Australia,
Perth, Australia

The Australian Exhibition, Frankfurter Kunstverein, Frankfurt; Wuttembergische Kunstverein, Stuttgart, Germany
What Is This Thing Called Science, The University Gallery, University of Melbourne, Australia

Australian Contemporary Drawing, Heide Park and Art Gallery, Melbourne, Australia

Group Show, Jack Shainman Gallery, New York, New York, USA

Backlash: Australian Drawing Revival 1976-1986, National Gallery of Victoria, Melbourne, Australia

Milano + 12, OSAON Centro di Arte Contemporanea, Milan, Italy

15 Years Galerie Albert Baronian, Museum International Cultureel Centrum, Antwerp, Belgium

Everyman, Zurich Forum (Barbara Farber Gallery), Zurich, Switzerland

New Generation, 5 Painters from New York, Segel Steinberg Gallery, Montreal, Canada

New Purchases—Recent European Art, Museum of Modern Art, Chicago, Illinois, USA

Forbidden Objects, Roslyn Oxley9 Gallery, Sydney, Australia

Dale Frank/Roberto Agus, Unimedia Galerie, Genoa, Italy

Australian Visions, Queensland Art Gallery, Brisbane, Art Gallery of New South Wales, Sydney;

Art Gallery of Western Australia, Perth, Australia

Doppelganger/cover, Aorta Gallery, Amsterdam, the Netherlands

Nuove Trame dell Arte, Castello Genazzano, Rome, Italy

Anniottanta, Imola (Museum of Modern Art, Bologna), Bologna, Italy

Master Drawings, Galerie Barbara Farber, Amsterdam, the Netherlands

Rondo 2nd Rassenga Internazionale d'Arte, Antichi Arsenali, Amalfi, Italy

Fremantle Drawing Exhibition, Fremantle Arts Centre, Fremantle, Australia

Form>Image>Sign, Art Gallery of Western Australia, Perth, Australia

Dreams & Nightmares, Roslyn Oxley9 Gallery, Sydney, Australia

Aperto 84, Arte e Arti: Attualita e Storia, Venice Biennale, Venice, Italy

Symbol, Emblem and Signature, Govett-Brewster Gallery, New Plymouth, Australia

1983

1982

1981

1980

1979

1978

1977

1976
1975

2005
1999

L'Occhio Sull Imagine, Carla Feishci, Sestri Levante, Italy

Recent Australian Art—An American Perspective, Solomon R. Guggenheim Museum, New York,
New York, USA

Inspirit, curated by Garry Nichols, Monique Knowlton Gallery, New York, New York, USA

Critica ade Arte: Panorama della Post-Critica, curated by Achille Bonito Oliva, Palazzo Lanfranchi, Pisa, Italy
Tall Poppies, curated by Paul Taylor, Melbourne University Gallery, Melbourne, Australia

Perspecta 83, curated by Bernice Murphy, Art Gallery of New South Wales, Sydney, Australia

End of Civilization, Part Il, curated by Vivian Shark-LeWitt, Ewing Gallery, Melbourne, Australia

Place, curated by Caryn Faure-Walker, Gimpel Fils Gallery, London, UK

De Goddeliik Komedie (The Divine Comedy), curated by Paul Groot, Galerie t'Venster, Rotterdam;
Bonnefantan Museum, Maastricht, the Netherlands

Faces and Portraits from Life, Heide Park Gallery, Melbourne, Australia

D'un Autre Continent, curated by Suzanne Page, ARC2, Musée d’Art Modern de la ville de Paris, Paris, France
Recent Australian Painting, Art Gallery of South Australia, Adelaide, Australia

Drawings, Art Projects, Melbourne, Australia

Vox Pop, National Gallery of Victoria, Melbourne, Australia

Michelle Foundation Collection, National Gallery of Victoria, Melbourne, Australia

4th Biennale of Sydney, curated by William Wright, Art Gallery of New South Wales, Sydney, Australia
Muswellbrook Art Prize (winning entry), Muswellbrook, New South Wales, Australia

White and Black Drawings, Willard Gallery, New York, New York, USA

Les Oeuvres Plastiques Exposition, curated by Marie Claude-Jeune, Espace Lyonnais d’Arte Contemporain, Lyon,
France

April Show, PS1, New York, New York, USA

Anzart, curated by lan Hunter, Robert McDougall Art Gallery, Christchurch, New Zealand

Post 80s Video, Action Space Gallery, London, UK

Project Art Gallery (Spring Program), Dublin, Ireland

Alternatives, Sydney Biennale, Sculpture Centre, Sydney, Australia

Nexus: 4 Artists, Triskel Art Gallery, Cork, Ireland

Ten Contemporary Sculptors, State Office Block, Sydney, Australia

LLa Trobe University Sculpture Festival, La Trobe University Art Centre, Melbourne, Australia

Mildura Sculpture Triennale, Mildura Arts Centre, Mildura, Australia

Contemporary Art Society Exhibition, Paddington Town Hall, Sydney, Australia

Four Painters, Cooks Hill Gallery, Newcastle, Australia

Wynne Exhibition, Art Gallery of NSW, Sydney, Australia

Maitland Bradmill Painting Prize (Syd Ball, Judge), Maitland, Australia

Contemporary Art Society Exhibition, Hogarth Gallery, Sydney, Australia

Red Cross Art Prize (winning entry, John Olsen, Judge), Sydney, Australia

Selected Awards

The Arthur Guy Memorial Painting Prize 2005 (winner), Bendigo Art Gallery, Victoria, Australia
Geelong Contemporary Art Prize (winner), Geelong Art Gallery, Victoria, Australia



1982
1975

Muswellbrook Art Prize (winning entry), Muswellbrook, New South Wales, Australia
Maitland Bradmill Painting Prize (Syd Ball, Judge), Maitland, Australia
Red Cross Art Prize (winning entry, John Olsen, Judge), Sydney, Australia

Selected Collections

Museum of Fine Art, Boston, Massachusetts, USA

Zurich Kunsthaus, Zurich, Switzerland

Exxon Corp. Collection, New York, New York, USA

Ball State University Collection, Muncie, Indiana, USA
Solomon R. Guggenheim Museum, New York, New York, USA
Musée de la Ville de Liege, Liege, Belgium

Trans-Art Collection, Milan, Italy

First National Bank of Chicago Collection, Chicago, Illinois, USA
Westpac Collection, New York, New York, USA

National Gallery of Victoria, Melbourne, Australia
Museum of Contemporary Art, Sydney, Australia

National Gallery of Australia, Canberra, Australia

Art Gallery of New South Wales, Sydney, Australia

Art Gallery of South Australia, Adelaide, Australia

Art Gallery of Western Australia, Perth, Australia
Queensland Art Gallery, Brisbane, Australia

National Gallery of New Zealand, Wellington, New Zealand
Auckland City Gallery, Auckland, New Zealand

Allen Allen and Hemsley Collection, Sydney, Australia
ABN Amro, Sydney, Australia

University of Melbourne Collection, Melbourne, Australia
Tamworth City Gallery Collection, Tamworth, Australia
Perc Tucker Regional Art Gallery, Townsville, Australia
Wollongong City Art Gallery, Wollongong, Australia

Burnie Municipal Gallery, Burnie, Australia

Griffith University Collection, Brisbane, Australia

Darwin Institute of Technology Collection, Darwin, Australia
Newcastle Regional Art Gallery, Newcastle, Australia
Philip Morris Collection, Canberra, Australia

IBM Collection, Melbourne, Australia

Shell Australia Collection, Melbourne, Australia

BP Collection, Melbourne, Australia

Monash University Collection, Melbourne, Australia
Chartwell Collection, New Zealand

UBS Collection, Sydney and Melbourne, Australia
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